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Tom Jones 

 HENRY FIELDING  
  

Key Facts  

  

FULL TITLE  ·  Tom Jones  

  

AUTHOR  ·  Henry Fielding  

  

TYPE OF WORK  ·  Novel  

  

GENRE  ·  Epic comic romance; Bildungsroman  

  

LANGUAGE  ·  English  

  

TIME AND PLACE WRITTEN  ·  1745, England  

  

DATE OF FIRST PUBLICATION  ·  1749  

  

PUBLISHER  ·  A. Millar, London  

  

NARRATOR  ·  Anonymous  

  

POINT OF VIEW  ·  The narrator predominantly speaks in the first person singular, but occasionally slips into a 

Victorian first person plural "we." The last quarter of the novel is partly epistolary, with letters embedded 

in the prose. The narrator is essentially omniscient and fluctuates between the minds of various 

characters.  

  

TONE  ·  The narrator's tone is constantly ironic. There has been much debate, however, about what kind of 

irony Fielding employs, and critics have coined various terms to describe the narrative tone, which is 

unique to Fielding.  

  

TENSE  ·  Past  

  

SETTING (TIME)  ·  c. 1745  

  

SETTING (PLACE)  ·  England (mainly Somersetshire, Bristol, Upton, London)  

  

PROTAGONIST  ·  Tom Jones  
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MAJOR CONFLICT  ·  Tom Jones and Sophia Western cannot marry, since Tom is believed to be a foundling 

bastard and Sophia's father wishes her to marry someone of her own gentile class.  

  

RISING ACTION  ·  Tom and Sophia fall in love, Allworthy banishes Tom, Sophia runs away from Squire 

Western to London, Tom has an affair with Lady Bellaston .  

  

CLIMAX  ·  Tom is thrown into prison for "killing" Fitzpatrick in a duel.  

  

FALLING ACTION  ·  Tom's friends rally to reunite him with Sophia and clear his name, Blifil's deceit is 

discovered.  

  

THEMES  ·  Virtue as action rather than thought, the impossibility of stereotypical categorization, the 

tension between Art and Artifice  

  

MOTIFS  ·  Food, travel, the law, the stage  

  

SYMBOLS  ·  Sophia's muff  

  

FORESHADOWING  ·  The narrator engages in constant self-conscious foreshadowing of the events of the 

upcoming chapter or book  

Context  

  

Henry Fielding was born in 1707 to Lieutenant George Fielding and his wife Sarah, who was herself the 

daughter of nobility. Socially, the family hovered at the edges of high society, but they had decidedly 

middle-class means. Fielding lost his mother in 1718, and his father remarried just a year later and began 

immediately to raise a new family. That same year Fielding began his education at Eton. 

  

Fielding seems to have been an avid reader and an overly lively student, often flogged for his amorous 

escapades. Fielding's pursuit of women did not, however, prevent him from absorbing vast quantities of 

Greek and Latin, or from pursuing the beginnings of a career in drama. His first play, Love in Several 

Masques, was produced in February of 1728 at the Drury Lane Theater, with encouraging results. Fielding 

would go on to write over twenty plays and farces, the most successful of which was The Tragedy of 

Tragedies, or, The Life and Death of Tom Thumb the Great. In the meantime, however, Fielding spent 

some time between 1728 and 1729 in Holland at the University of Leyden as a law student. His father may 

have been unable to support him through the completion of his degree, and so Fielding was forced to fall 

back on his talents as a writer and theater manager to support himself. 

  

Fielding's life took a major turn in 1734 with his marriage to Charlotte Cradock. Fielding loved Cradock 

passionately, and their short life together was marked by intense affection and, at times, intense misery. 

Despite the responsibilities Fielding faced as a father and husband, his extravagant and reckless nature 

kept him and his family wavering on the edge of destitution. In order to provide for them, Fielding 
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hurriedly finished his study of the law, and in 1740 was called to the bar. He began to eke out a living as a 

barrister, supplementing this work with extensive writings for political journals such as The Champion and 

later, the Jacobite's Journal.  

  

Fielding's first major novel, The Adventures of Joseph Andrews and his Friend, Mr. Abraham Adams, was 

published in 1742. The novel was conceived as a satire poking fun of the insanely popular novel Pamela, 

or Virtue Rewarded by Fielding's rival Samuel Richardson, but its characters and plot developed 

independently of that text. Two years later, Fielding's wife Charlotte succumbed to a fever and died. 

Although Fielding remained heart-broken, he eventually married Mary Daniel, the faithful housekeeper 

who had looked after him and his first wife even in their moments of extreme poverty. This marriage was 

a happy one, but Fielding never stopped loving Charlotte, and he would model his two major female 

characters, Sophia and Amelia, on her. 

  

The History of Tom Jones, a Foundling was published in 1749. Almost every aspect of Fielding's own life is 

apparent in the novel, from the love and reverence he had for his first wife to his extensive knowledge of 

the Southwestern part of England. Even Tom Jones himself clearly shows the markings of Fielding, 

exhibiting the same careless good nature as well as a deeply entrenched awareness of poverty and the 

reversals of fortune. 

  

In this same year, Fielding was appointed magistrate for Middlesex. Although he had satirized the law and 

lawmakers throughout his career as a dramatist and novelist, Fielding appears to have been an exemplary 

magistrate. He was honest, and wrote several influential tracts that reveal his deep interest in alleviating 

the widespread problems of poverty and crime in England. As evidenced by Tom Jones, Fielding was also 

extremely interested in English politics, particularly in the Jacobite Rebellion of 1745, when the displaced 

Stuart family attempted to restore themselves to the throne by ousting George II. 

  

Despite the demands of a family, a profession, and his rapidly deteriorating health, Fielding managed to 

publish his last novel, Amelia, in 1751. Although it is considered inferior to Fielding's two earlier novels, 

Amelia was an immediate commercial success, and Fielding's own favorite among his writings. 

  

Fielding's work as a magistrate began to take up more of his time and energy—he engaged in an 

apparently successful campaign against robber gangs in London in 1753 and published an extensive 

Proposal for making effective provision for the Poor. His health was rapidly deteriorating dues to a 

devastating combination of gout, asthma, jaundice, and dropsy. Fielding's doctor advised him to avoid 

England's harsh winters, and Fielding decided to go to Portugal. Leaving behind the children from his 

second marriage, accompanied only by his wife, his first daughter Harriet, and two servants, Fielding left 

England in the summer of 1754. Ever industrious, he documented his final travels in what would be 

published posthumously as The Journal of a Voyage to Lisbon, and the account took him almost to the 

moment of his death. Henry Fielding died on October eight of the same year, in Junqueira, near Lisbon. 

Plot Overview  
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The distinguished country gentleman Allworthy, who lives in Somersetshire with his unmarried sister 

Bridget Allworthy, arrives home from a trip to London to discover a baby boy in is bed. Allworthy 

undertakes to uncover the mother and father of this foundling, and finds local woman Jenny Jones and 

her tutor, Mr. Partridge, guilty. Allworthy sends Jenny away from the county, and the poverty-stricken 

Partridge leaves of his own accord. In spite of the criticism of the parish, Allworthy decides to bring up the 

boy. Soon after, Bridget marries Captain Blifil, a visitor at Allworthy's estate, and gives birth to a son of her 

own, named Blifil. Captain Blifil regards Tom Jones with jealousy, since he wishes his son to inherit all of 

Allworthy possessions. While meditating on money matters, Captain Blifil falls dead of an apoplexy. 

  

The narrator skips forward twelve years. Blifil and Tom Jones have been brought up together, but receive 

vastly different treatment from the other members of the household. Allworthy is the only person who 

shows consistent affection for Tom. The philosopher Square and the reverend Thwackum, the boys' 

tutors, despise Tom and adore Blifil, since Tom is wild and Blifil is pious. Tom frequently steals apples and 

ducks to support the family of Black George, one of Allworthy's servants. Tom tells all of his secrets to 

Blifil, who then relates these to Thwackum or Allworthy, thereby getting Tom into trouble. The people of 

the parish, hearing of Tom's generosity to Black George, begin to speak kindly of Tom while condemning 

Blifil for his sneakiness. 

  

Tom spends much time with Squire Western—Allworthy's neighbor—since the Squire is impressed by 

Tom's sportsmanship. Sophia Western, Squire Western's daughter, falls deeply in love with Tom. Tom has 

already bestowed his affection on Molly Seagrim, the poor but feisty daughter of Black George. When 

Molly becomes pregnant, Tom prevents Allworthy from sending Molly to prison by admitting that he has 

fathered her child. Tom, at first oblivious to Sophia's charms and beauty, falls deeply in love with her, and 

begins to resent his ties to Molly. Yet he remains with Molly out of honor. Tom's commitment to Molly 

ends when he discovers that she has been having affairs, which means Tom is not the father of her child 

and frees him to confess his feelings to Sophia. 

  

Allworthy falls gravely ill and summons his family and friends to be near him. He reads out his will, which 

states that Blifil will inherit most of his estate, although Tom is also provided for. Thwackum and Square 

are upset that they are each promised only a thousand pounds. Tom experiences great emotion at 

Allworthy's illness and barely leaves his bedside. A lawyer named Dowling arrives and announces the 

sudden and unexpected death of Bridget Allworthy. When the doctor announces that Allworthy will not 

die, Tom rejoices and gets drunk on both joy and alcohol. Blifil calls Tom a "bastard" and Tom retaliates by 

hitting him. Tom, after swearing eternal constancy to Sophia, encounters Molly by chance and makes love 

to her. 

  

Mrs. Western, the aunt with whom Sophia spent much of her youth, comes to stay at her brother's house. 

She and the Squire fight constantly, but they unite over Mrs. Western's plan to marry Sophia to Blifil. Mrs. 

Western promises not to reveal Sophia's love for Tom as long as Sophia submits to receiving Blifil as a 

suitor. Blifil thus begins his courtship of Sophia, and brags so much about his progress that Allworthy 

believes that Sophia must love Blifil. Sophia, however, strongly opposes the proposal, and Squire Western 

grows violent with her. Blifil tells Allworthy that Tom is a rascal who cavorted drunkenly about the house, 
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and Allworthy banishes Tom from the county. Tom does not want to leave Sophia, but decides that he 

must follow the honorable path. 

  

Tom begins to wander about the countryside. In Bristol, he happens to meet up with Partridge, who 

becomes his loyal servant. Tom also rescues a Mrs. Waters from being robbed, and they begin an affair at 

a local inn. Sophia, who has run away from Squire Western's estate to avoid marrying Blifil, stops at this 

inn and discovers that Tom is having an affair with Mrs. Waters. She leaves her muff in Tom's bed so that 

he knows she has been there. When Tom finds the muff, he frantically sets out in pursuit of Sophia. The 

Irishman Fitzpatrick arrives at the inn searching for his wife, and Western arrives searching for Sophia. 

  

On the way to London, Sophia rides with her cousin Harriet, who is also Fitzpatrick's wife. In London, 

Sophia stays with her lady relative Lady Bellaston. Tom and Partridge arrive in London soon after, and 

they stay in the house of Mrs. Miller and her daughters, one of whom is named Nancy. A young 

gentleman called Nightingale also inhabits the house, and Tom soon realizes that he and Nancy are in 

love. Nancy falls pregnant and Tom convinces Nightingale to marry her. Lady Bellaston and Tom begin an 

affair, although Tom privately, continues to pursue Sophia. When he and Sophia are reconciled, Tom 

breaks off the relationship with Lady Bellaston by sending her a marriage proposal that scares her away. 

Yet Lady Bellaston is still determined not to allow Sophia and Tom's love to flourish. She encourages 

anoter young man, Lord Fellamar, to rape Sophia. 

  

Soon after, Squire Western, Mrs. Western, Blifil, and Allworthy arrive in London, and Squire Western locks 

Sophia in her bedroom. Mr. Fitzpatrick thinks Tom is his wife's lover and begins a duel with Tom. In 

defending himself, Tom stabs Fitzpatrick with the sword and is thrown into jail. Partridge visits Tom in jail 

with the ghastly news that Mrs. Waters is Jenny Jones, Tom's mother. Mrs. Waters meets with Allworthy 

and explains that Fitzpatrick is still alive, and has admitted to initiating the duel. She also tells Allworthy 

that a lawyer acting on behalf of an unnamed gentleman tried to persuade her to conspire against Tom. 

Allworthy realizes that Blifil is this very gentleman, and he decides never to speak to him again. Tom, 

however, takes pity on Blifil and provides him with an annuity. 

  

Mrs. Waters also reveals that Tom's mother was Bridget Allworthy. Square sends Allworthy a letter 

explaining that Tom's conduct during Allworthy's illness was honorable and compassionate. Tom is 

released from jail and he and Allworthy are reunited as nephew and uncle. Mrs. Miller explains to Sophia 

the reasons for Tom's marriage proposal to Lady Bellaston, and Sophia is satisfied. Now that Tom is 

Allworthy's heir, Squire Western eagerly encourages the marriage between Tom and Sophia. Sophia 

chastises Tom for his lack of chastity, but agrees to marry him. They live happily on Western's estate with 

two children, and shower everyone around them with kindness and generosity.  

Character List  

  

Tom Jones %  -  Tom Jones, a "bastard" raised by the philanthropic Allworthy, is the novel's eponymous 

hero and protagonist. Although Tom's faults (namely, his imprudence and his lack of chastity) prevent him 

from being a perfect hero, his good heart and generosity make him Fielding's avatar of Virtue, along with 
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Allworthy. Tom's handsome face and gallantry win him the love and affection of women throughout the 

countryside. His dignified, though natural air induces characters to assume that he is a gentleman—which 

ultimately turns out to be true.  

Tom Jones (In-Depth Analysis)  
  

  

Sophia Western %  -  Sophia Western is Fielding's beautiful, generous heroine and the daughter of the 

violent Squire Western. Like Tom, Sophia lavishes gifts on the poor, and she treats people of all classes 

with such respect that one landlady cannot believe she is a "gentlewoman." Sophia manages to reconcile 

her love for Tom, her filial duty to her father, and her hatred for Blifil through her courage and patience. 

Sophia's natural courtesy can be contrasted with her Aunt Western's artificial manners.  

Sophia Western (In-Depth Analysis)  
  

  

Mr. Allworthy %  -  Mr. Allworthy is just what his name implies - all worthy. Allworthy has a reputation 

throughout England because of his benevolent, altruistic behavior. The moral yardstick of the novel, 

Allworthy's only fault (which ironically propels much of the plot) is that—due to his goodness—he cannot 

perceive the evil in others.  

Allworthy (In-Depth Analysis)  
  

  

Master Blifil  -  Blifil is antagonist to Tom Jones and the son of Bridget Allworthy and Captain Blifil. 

Although he appears at first to be a virtuous character, his hypocrisy soon exposes itself—Blifil pretends 

to be pious and principled, but greed governs him. The fact that Blifil has few redeeming qualities makes 

Tom compassion for him at the end of the novel—after the revelation that Blifil kept the secret of Tom's 

birth to himself—even more commendable. Blifil's dearth of natural human appetites—he at first does 

not desire Sophia—does not distinguish him as a virtuous character, but rather provides a depressing 

picture of what humanity would be like if devoid of passion.  

Blifil (In-Depth Analysis)  
  

  

Squire Western %  -  Squire Western is a caricature of the rough-and-ready, conservative country 

gentleman. Affectionate at heart, the Squire nevertheless acts with extreme violence towards his 

daughter Sophia, by constantly incarcerating her, and even verbally and physically abusing her. However, 

since the Squire is a caricature, Fielding does not intend for us to judge these actions too harshly. 

Similarly, the Squire's insistence on Sophia marrying Blifil has less to do with greed than with his 

stubbornness and adherence to tradition. Squire Western's speaks in West Country dialect, and peppers 

his speech with curses.  

  

Mrs. Western %  -  Mrs. Western, the foil of her brother Squire Western, is a caricature of the artificial city 

lady who always acts out of expediency. Mrs. Western prides herself on being adept at all intellectual 

pursuits—from politics to philosophy to feminism to amour—yet her ignorance reveals itself on numerous 

occasions (she thinks that Socrates lectured to students instead of engaging in conversational debate). 

javascript:ScrollingPopup('http://www.sparknotes.com/lit/tomjones/terms/charanal_1.html','9e79d84081','500','500')
javascript:ScrollingPopup('http://www.sparknotes.com/lit/tomjones/terms/charanal_2.html','9e79d84082','500','500')
javascript:ScrollingPopup('http://www.sparknotes.com/lit/tomjones/terms/charanal_3.html','9e79d84083','500','500')
javascript:ScrollingPopup('http://www.sparknotes.com/lit/tomjones/terms/charanal_4.html','9e79d84084','500','500')


dattaprasad /documents/ notes/ /2009 

 

 7 

Mrs. Western's sole aim in the novel is to improve the Western name by marrying off Sophia to the 

richest, most prosperous man she can find.  

  

Partridge  -  Partridge is the teacher whom Allworthy accuses of being Tom's father. He is a kind of 

comedic Harlequin character (Fielding even compares him to Harlequin). Although pathetic, bumbling, 

and cowardly, Partridge remains a loyal servant to Jones and deserves his reward at the end of the novel. 

Partridge has a passion for speaking in Latin non sequiturs. Although Partridge creates problems for Tom 

and Sophia by boosting Tom's reputation and defiling Sophia's to all and sundry, Tom cannot help 

forgiving Partridge, who always has the best of intentions.  

  

Jenny Jones %  -  Jenny Jones (Mrs. Waters) is the student of Partridge whom Allworthy banishes for being 

Tom's mother—at the end of the novel we learn that Jenny is not Tom's mother. Jenny reappears as "Mrs. 

Waters" at Upton, where Tom saves her from a robbery. Although Jenny does not possess the beauty of a 

Sophia, her very white breasts attract Tom to her. Although she protests to Mr. Allworthy at the end of 

the novel that she has led a virtuous life, her seduction of Tom in Upton suggests otherwise. She 

eventually marries Parson Supple, a friend of Western.  

  

Bridget Allworthy %  -  Bridget Allworthy is the mother of Blifil and Tom. An unattractive lady who resents 

beautiful women, Bridget marries Captain Blifil because he flatters her religious views. Although Bridget's 

affection wavers between Blifil and Tom as the boys mature, she becomes devoted to Tom before her 

death—largely due to his good looks and gallantry.  

  

Lady Bellaston  -  Lady Bellaston is a London lady, and a relative of Sophia, whose passionate, lusty 

personality leads her to dabble in intrigues. The stem of her last name "Bella-", meaning "war" in Latin, 

points to her malicious nature—she thinks of no one but herself. Lady Bellaston carries out a vengeful 

battle against Tom and Sophia with the utmost glee.  

  

Harriet Fitzpatrick %  -  Harriet Fitzpatrick is Sophia's cousin and the wife of Mr. Fitzpatrick. Pretty and 

charming, she is nevertheless selfish and contrives against Sophia in order to improve her relationship 

with Squire Western and Mrs. Western.  

  

Mr. Fitzpatrick %  -  Mr. Fitzpatrick is a rash Irishman whom Harriet Fitzpatrick casts in the light of an ogre 

chasing her across the countryside. Fitzpatrick becomes admirable, however, when he admits to initiating 

the duel with Tom at the end of the novel.  

  

Mr. Dowling  -  Mr. Dowling is a shrewd, shifty lawyer who becomes a friend of Blifil. Always operating out 

of expediency, when Dowling realizes that Blifil will not be able to reward him for his efforts, he defects to 

Tom and Allworthy's side.  

  

Mrs. Miller  -  Mrs. Miller is a faithful friend to Tom and the most caring and concerned of mothers to 

Nancy and Betty. Feisty and active, Mrs. Miller carries through on her promises and becomes Tom's 

biggest advocate to Allworthy. She is trusting and loyal.  
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Nightingale  -  Nightingale, although a foppish city gentleman, possesses the laudable traits of loyalty and 

compassion—although not always in affairs of love. It takes a little time for Tom to convince Nightingale 

not to abandon Nancy, since Nightingale is caught up in his image in London. To his credit, Nightingale 

transforms and follows Tom's principles of Honour—that is, fulfilling verbal commitments.  

  

Lord Fellamar  -  Lord Fellamar is a suitor of Sophia who, though he has a conscience, easily allows himself 

to be manipulated by Lady Bellaston.  

  

Square  -  Square is a philosopher who lives with Allworthy. He justifies his questionable behavior (such as 

making love to Molly Seagrim) by contorting his philosophical notions. Square, although a foil to 

Thwackum, is less sinister than the latter. Indeed, Square's virtuous transformation at the end of the 

novel allows Allworthy to forgive Tom.  

  

Thwackum  -  Thwackum is the vicious tutor of Blifil and Tom who constantly beats Tom and praises Blifil. 

Thwackum, who claims to value Religion above all else, seeks only his own good.  

  

Molly Seagrim  -  Molly Seagrim is the rugged, unfeminine daughter of Black George who seduces Tom. 

Feisty and aggressive, Molly enjoys the company of men, and fights fiercely for her rights.  

  

Black George  -  Black George is the servant who is favored by Tom. Although of dubious moral tincture 

(Black George steals and lies), Black George's loyalty to and love of Tom nevertheless emerges.  

  

Nancy Miller  -  Nancy Miller is the daughter of Mrs. Miller who becomes Nightingale's wife.  

  

Narrator  -  The ironic, intrusive narrator can be assumed to be Fielding himself since he reflects on his 

process of creating Tom Jones.  

Character Analysis  

  

Tom Jones  
  

Tom Jones, Fielding's imperfect and "mortal" hero, is the character through whom Fielding gives voice to 

his philosophy of Virtue. In contrast to the moral philosophizing of many of Fielding's contemporaries, 

Fielding does not suggest that Tom's affairs with Molly Seagrim, Mrs. Waters, and Lady Bellaston should 

reflect badly on his character. Rather, keeping with the Romantic genre, Fielding seems to admire Tom's 

adherence to the principles of Gallantry, which require that a man return the interest of a woman. 

Interestingly, all of Tom's love affairs, including his relationship with Sophia, his true love, are initiated by 

the woman in question, which is Fielding's way of excusing Tom from the charge of lustful depravity. 
  

Moreover, the fact that Tom's lovers include a feisty, unfeminine wench and two middle-aged women 

suggest that his motives are various. Tom also treats women with the utmost respect, obliging their desire 

to be courted by pretending to be the seducer even when they are seducing him. Tom refuses to abandon 



dattaprasad /documents/ notes/ /2009 

 

 9 

Molly for Sophia and is plagued by his obligations to Lady Bellaston. Nonetheless, Tom's refusal of the 

tempting marriage proposal of Arabella Hunt—whose last name underscores the fact that Tom is hunted 

more often than he is the hunter—indicates that he has mended his wild ways and is ready to become 

Sophia's husband. Tom's gallantry reveals itself in his relationships with men as well as women, however. 

This spirit is evident in Tom's insistence on paying the drinking bill for the army men at Bristol, and in his 

gallant defense of himself in the duel. 
  

  

Sophia Western  
  

Sophia Western, according to critic Martin Battestin, is an allegorical figure, meant to represent the 

feminine ideal and therefore kept as anonymous as possible. For example, the narrator does not provide 

concrete details of Sophia's appearance and character when he introduces her at the beginning of the 

novel, and by the end of the novel, we do not know much more. Although Sophia's decision to run away 

from her violent father Squire Western signals her courage and bravery—which the narrator says is 

becoming in a woman—she actually does very little in the novel. As a woman and obedient daughter, 

Sophia must allow herself to be acted upon, and even though she falls in love with Tom Jones before he 

falls in love with her, she cannot, in all decency, say anything. Similarly, Sophia puts up little resistance to 

her father's violence toward her. 
  

Sophia becomes the spokeswoman for male chastity at the end of the novel—ironically, through her 

lecture to Jones, she provides the final obstacle to their marriage and thus to the fulfillment of the comic 

plot. Through her generosity and genuine courtesy, Sophia becomes a representative, along with Jones 

and Allworthy of Fielding's vision of Virtue. She combines the best of the country and the city, since she 

has manners, unlike her country father, but they are genuine, unlike those of her courtly aunt, Mrs. 

Western. Similarly, Sophia combines the merits of the novel's two other heroes without any of their 

faults—she is kind like Tom, but also remains chaste, and is generous toward others, like Allworthy, 

without being blind to their faults. 
  

  

Allworthy  
  

Allworthy, as his name implies, is also an allegorical figure of sorts. His character does not undergo any 

dramatic changes and thus possesses the consistency and stability found in stock characters in theatrical 

comedy. Allworthy, as Fielding's moral yardstick and as the novel's ultimate dispenser of justice and 

mercy, almost takes on the role of a god, although he is still mortal enough to make incorrect judgments. 

Allworthy's blindness to the evil designs of his nephew Blifil and to Thwackum's insidiousness lead him to 

make mistakes which propel the plot of the novel forward. For example, it is Allworthy who banishes Tom 

Jones from his county. 
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Blifil  
  

Blifil, the antagonist of Tom Jones, is a foil to his uncle Allworthy. In contrast to Allworthy, whose altruism 

is almost excessive, Blifil not only acts vilely, but coats his evil with sugary hypocrisy. When Allworthy and 

Tom confront Blifil with his crimes, Blifil weeps not out of remorse, but rather out of terror. He does not 

reform his ways, but merely his religion, expediently converting to Methodism in order to marry a rich 

woman. As the static villain, Blifil stands opposite the consistent goodness of Allworthy. Fielding uses 

Blifil's lack of passion to condone Tom's abundance of "animal spirits" and to sharpen his definition of 

love. The reader does not admire Blifil's chastity, since it stems from an excessive interest in Sophia's 

fortune and in a desire to eclipse Tom. Fielding's claim that physical pleasure is a necessary part of true 

love is further validated when Tom's philandering is contrasted with Blifil's bitter chastity. 

Themes, Symbols, and Motifs  

  

Themes  

  

Virtue as action rather than thought  

  

Fielding contrasts the concept of Virtue espoused by characters like Square and Thwackum with the 

Virtue actually practiced by Jones and Allworthy. Tom, as the active hero who saves damsels-in-distress 

and plans on fighting for his country, is the embodiment of the very active type of Virtue that Fielding 

esteems. 

  

The impossibility of stereotypical categorization  

  

Fielding's novel attempts to break down numerous boundaries. In terms of genre, Fielding cannot decide 

whether his novel is a "philosophical History," a "Romance," or an "epi-comic prosaic poem." Yet, through 

these confounded musings, Fielding subtly suggests that cataloguing fiction is silly, and that he would 

rather think of himself as "the founder of a new Province of Writing." 

  

In another example of broken stereotypes, Fielding's characters cannot be distinguished by "masculine" or 

"feminine" traits: in this novel both men and women fight and cry. 

  

The tension between Art and Artifice  

  

Although the narrator upholds the value of natural art in his characters, he uses artifice himself in the 

construction of his novel. For example, he often closes chapters by hinting to the reader what is to follow 

in the next chapter, or he warns the reader that he is going to omit a scene. In such a way, he prevents us 
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from suspending our disbelief and giving ourselves up to the "art" of the narrative—instead, Fielding 

constantly entices us to reflect on and review the process of construction. 

  

Motifs  

  

Food  
  

The narrator invokes the motif of food in relation to the process of writing, the process of reading, love, 

and war. He begins the novel by referring to himself as a Restauranteer who will provide the reader with a 

feast. He later defines lust as a person's appetite for a good chunk of white flesh. 

  

Travel  
  

Where the narrator opens the novel with a reference to food, he concludes the novel with a reference to 

travel, casting himself as the reader's fellow traveler. This represents the culmination of a travel motif 

throughout the novel. As the characters journey from the country to the city, the narrator includes 

himself as a fellow traveler, remarking that he will not plod through the journey, but will hasten and slow 

down as he pleases. 

  

The Law  

  

The narrator infuses his language—and the speech of his characters—with legal terms. For example, after 

a petty domestic argument with Squire Western, Mrs. Western refers to their reconciliation as the signing 

of a "treaty." Such examples reveal the narrator's technique of hyperbole—he uses technical jargon to 

build up events that are actually irrelevant. However, there are also cases in which the narrator's legal 

motif is genuine, as both Allworthy and Western are Justices of the Peace, and the lawyer Dowling plays a 

large part in the plot against Tom. 

  

The Stage  
  

It is noteworthy that Fielding constantly alludes to the theater, since his novel is in some ways more 

"dramatic" than it is "literary." The motif of the stage reminds one that Fielding thinks of his characters as 

"actors." Nevertheless, the fact that Fielding refuses to provide detailed visual descriptions of his 

characters slightly undermines his theatrical motif. Clearly, he wishes to vacillate between the visual 

world of the dramatic and the written word of the prose novel. 
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Symbols/HEADING  

Sophia's muff  

  
Sophia's muff stands in for her in situations when Sophia cannot physically be 
present herself. This is made evident by the fact that she attaches her name to 
the muff before leaving it in Jones's bed at Upton. Since both Jones and Sophia 
kiss the muff, it allows them to achieve a closeness despite their physical 
distance.  

Book I  

  

Summary  
  

Chapter I  
  

The narrator sets up a contract with the Reader, casting himself as a Restauranteur, his work as a "Feast," 

and the Reader as his patron. Since the Reader must pay for what he eats—the book—the narrator invites 

the Reader to mull over the menu, which he promises to provide in the way of an introductory clause at 

the opening of each Book and each Chapter. The type of cuisine is none other than "human nature," a 

topic which has been written about in the cheaper kind of literature, —thought it has been grossly 

bandied about in stall-bound "Romances, Novels, Plays and Poems"—may have refinement depending on 

the "Cookery of the Author." The narrator intends to mimic the cookery of Heliogabalus, a Roman 

emperor who initiated his guests with simple fare, slowly building to more sophisticated delicacies. After 

serving up his simple fare of country characters, the narrator will present the Reader with the "high 

French and Italian Seasoning of Affectation and Vice which Courts and Cities afford." 
  

Chapter II  
  

In the western domain of England lives a retired gentleman, Mr. Allworthy, blessed by Nature with good 

looks, robust health, understanding, an altruistic disposition, and one of the most prosperous estates in 

the county of Somersetshire. Five years before the story begins, Allworthy's beautiful and virtuous wife 

passed away, following their three children, who died as infants. Allworthy, however, still considers 

himself married—a sentiment that inspires the praise of his neighbors. Allworthy lives with his only 

sibling, his beloved sister, Miss Bridget Allworthy, who is called an "old Maid" because she is thirty years 

old and unmarried. Miss Bridget is one of those "very good sort of Women," which is the description 

women give to other women who are deprived of beauty. 
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Chapter III  
  

The reader may assume, based on the previous chapter's description, that Allworthy does nothing other 

than perform benevolent deeds. But if this were the case, the narrator says, he would not have wasted his 

time producing a work of such epic length. If the Reader would rather read such matter, he can peruse 

instead one of those boring books called The History of England. 
  

An exhausted Allworthy, returning from business in London, retires to bed. On pulling back the sheets he 

discovers a baby boy, swaddled in linen, sleeping sweetly. Although greatly surprised, Allworthy cannot 

help but feel empathy for the little being, and awe at its beauty. Allworthy rings his bell to summon his 

old-time servant, Mrs. Deborah Wilkins. Mrs. Deborah takes some time to preen herself, in spite of the 

urgency of Allworthy's summons, and it should therefore come as no surprise, the narrator says, that she 

is shocked to find Allworthy, who in his haste has forgotten to dress, wearing only his nightshirt. After 

delivering a long monologue on the indecency of unchaste women—whom she calls "wicked Sluts", Mrs. 

Deborah advises Allworthy to discard the baby at the parish door. But, during Mrs. Deborah's speech, the 

baby has clasped Allworthy's finger in his tiny hand, winning the man's heart. Allworthy orders Mrs. 

Deborah to carry the boy to her bed, prepare food for him, and to seek out appropriate clothes the next 

day. Mrs. Deborah, always loyal to her master, now calls the boy a "sweet little Infant" and whisks the 

child away in her arms. 
  

Chapter IV  
  

Allworthy's Gothic-style house, which resides on a hill beneath a grove of old oaks, is on a property that 

stretches out beyond lawns, meadows, and woods, and out to the sea. Allworthy takes in this view during 

a mid-May morning walk, in which his mind stews over the noble question of how he "might render 

himself most acceptable to his Creator, by doing most Good to his Creatures." At breakfast, Allworthy tells 

Miss Bridget he has a gift for her, which she suspects will be a gown, or jewelry. She is therefore 

speechless with surprise on first being presented with the baby boy Allworthy found in his bed the night 

before. Miss Bridget calls the unknown mother every vile name she knows, but she nevertheless shows 

some compassion for the child. All the female servants in the house are suspected, but all are "acquitted" 

by Mrs. Wilkins, to whom the task of inspecting all the women in the parish is given. Miss Bridget agrees 

to take care of the child, at her brother's request. 
  

Chapter V  
  

Once Allworthy departs, Mrs. Deborah waits for contradictory orders from Miss Bridget, since she knows 

that the brother and sister's opinions begin to differ as soon as they are apart. Miss Bridget, after staring 

for a little while at the baby sleeping in Mrs. Deborah's lap, cannot refrain from kissing it and praising its 

beauty. She then sets about ordering "Necessaries" for the child, and appoints one of the best rooms in 

the house to be its nursery. This is not without a sly and contradictory quip at her brother, however, 

whom she scorns for desiring to support Vice by adopting "the little Brat." 
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Chapter VI  
  

Mrs. Deborah hurries to the parish in pursuit of the mother of the baby. Due to her habit of treating the 

parish inhabitants with disdain and ill will, none of the matrons there look forward to Mrs. Deborah's visit, 

but one old woman, who is equal to Mrs. Deborah in age and ugliness, likes her better than the others. 

The two women discuss the characters of various young women, and decide that a certain Jenny Jones 

must have committed the crime. 
  

Though Jenny is not beautiful, she has been endowed with "Understanding." She has developed this 

quality through study, as she is the servant of a schoolmaster who has undertaken to teach Latin to Jenny. 

The narrator grants that Jenny is "perhaps, as good a Scholar as most of the young Men of Quality of the 

Age," but, because of her superior intellect and accompanying pride, Jenny has become the envy of her 

neighbors. This is why the elderly woman suspects Jenny to be the mother of the foundling. Mrs. Wilkins, 

has additional reason to suspect Jenny, because Jenny has recently spent time at Allworthy's house 

nursing Miss Bridget out of an illness. 
  

Summoned to face Mrs. Deborah, who dubs her an "audacious Strumpet," Jenny confesses to being the 

mother of the child. Even though Jenny shows remorse, Mrs. Deborah upbraids her even more, backed up 

by a chorus of female on-lookers who have gathered around. Mrs. Deborah conveys the news to Mr. 

Allworthy, who is greatly surprised, since he intended to reward Jenny's diligencet self- improvement by 

arranging for her a decent living and a marriage with a neighboring Curate. Mrs. Bridget is sent to 

summon Jenny to a conference with Allworthy. 
  

Chapter VII  
  

Jenny meets Allworthy in his study, where he delivers an effusive monologue on the crime of a woman's 

spoiling her Chastity. Allworthy reminds Jenny that fleeting pleasure can overwhelm reason, which should 

remind one of the dire consequences of passion. He argues that a woman cannot invoke love as an excuse 

for her behavior, since no man who truly loved a woman would use her in so base a way. 
  

On a more positive note, Allworthy expresses admiration for Jenny's decision not to abandon the child, as 

some callous mothers might have. He appreciates her judgment in leaving the child to his care. When 

Allworthy asks the name of the child's father, Jenny pleads with him, claiming she is "under the most 

solemn Ties and Engagements of Honour, as well as the most religious Vows and Protestations" not to 

reveal the father's name. Allworthy asserts that he does not desire to know the man's name out of 

curiosity, but so that he may at least know who to avoid doing favors for in the future. Jenny assures 

Allworthy that the man is "entirely out of his Reach." Allworthy therefore respects Jenny's wish that the 

man's name remain private and bids her to seek forgiveness from God. 
  

Chapter VIII  
  

Miss Bridget and Mrs. Deborah, who have used the keyhole of the adjoining room as a conduit to 

eavesdrop on Allworthy and Jenny's conversation, debate the proceedings. Mrs. Deborah speaks out first, 
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shrilly proclaiming that Mr. Allworthy should have been harsher in his treatment of Jenny. She swears that 

if she had been in his position, she would certainly have extracted the name of the father. At this Miss 

Bridget smiles, a rare occurrence. Miss Bridget contradicts Mrs. Deborah's outburst by praising Jenny for 

confessing to her crime and hypocritically chastises Miss Bridget for prying into other people's business. 

Mrs. Deborah, who normally reserves her judgment until her mistress has spoken, now retracts all she 

said earlier. The women essentially take Jenny's side because, like them, she is not beautiful, and the 

conversation ends with "a general and bitter Invective against Beauty, and with many compassionate 

Considerations for all honest, plain Girls, who are deluded by the wicked Arts of deceitful Men." 
  

Chapter IX  
  

When the neighbors learn that instead of sending Jenny to a House of Correction, Allworthy has simply 

banished her from the parish, they unleash invectives against her. Jenny's distance prevents her from 

being the recipient of their animosity, so the neighbors begin directing their maliciousness toward Mr. 

Allworthy himself and spread rumors that he is the father himself. The narrator assures the Reader that 

"Mr. Allworthy was, and will hereafter appear to be, absolutely innocent of any criminal Intention 

whatever." 
  

Chapter X  
  

Although he favors "Men of Merit" and "Men of Genius and Learning," Allworthy opens his house and 

heart to anyone. Men flock to Allworthy's company not only because they are certain of being showered 

with hospitality, but because Allworthy allows every guest to spend his time according to that guest's 

inclination. The gentleman Dr. Blifil, one such visitor, has won Allworthy's pity. This is due to the fact that 

Dr. Blifil's father forced him to study medicine or "Physic" against his will and Allworthy pities anyone who 

has found misfortune because of the "Folly or Villainy of others." Since he detests his profession, Dr. Blifil 

hardly practices and, thus, has accumulated very little fortune. Dr. Blifil's one shining quality, which is his 

"great Appearance of Religion," attracts Miss Bridget to him. A romance springs up between the two 

based on their particular "sympathy" of religious views. The narrator expresses no surprise at this event, 

since he wryly observes that "Sympathies of all Kinds are apt to beget Love; so Experience teaches us that 

none have a more direct Tendency this Way than those of a religious Kind between Persons of different 

Sexes." 
  

One obstacle stands in Miss Bridget and Dr. Blifil's way: Dr. Blifil is married. There is nothing for Dr. Blifil to 

do but try to conjure a match between Miss Bridget and his brother. The narrator muses as to the reason 

for such a decision, especially since Dr. Blifil "had no great Friendship for his Brother." The narrator 

speculates that Dr. Blifil might just have an evil nature, or that he wishes to be an accomplice in the 

"Theft" of a wealthy lady, or that he hopes his status will vicariously be raised through his brother's 

marriage. 
  

Captain Blifil, Dr. Blifil's brother, arrives at Allworthy's house almost immediately after receiving the 

summons from his brother. The thirty-five-year- old Captain is well built and has a scar on his forehead. 
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His demeanor and voice are rough, yet he is "not ungenteel, nor entirely void of Wit." The Captain's father 

wanted his son to become a priest, but died before the ordination, and the Captain became an army man 

instead. After an argument with his Colonel, however, the Captain was forced to resign his commission 

and has since been devoting himself to Biblical study in the countryside. Only a week after his arrival at 

Allworthy's estate, Captain Blifil begins to make an impression on the "Saint-like" character of Miss 

Bridget, thus fulfilling his brother's hopes for him.  
  

Chapter XI  
  

Miss Bridget falls for Captain Blifil, even though the Captain is not good- looking, which the narrator 

ascribes to Bridget's search for something profound and meaningful. Bridget is not beautiful either, 

making it unnecessary for the narrator to "draw her Picture." Moreover, the narrator relates, a better 

artist—the famous Mr. Hogarth—has already undertaken that task. Once the Captain catches scent of 

Bridget's passion for him, he returns it. The Captain, however, has actually fallen in love with Mr. 

Allworthy's estate. He harbors a fear that Allworthy will not approve of a match between his sister and a 

man who is so much poorer than her, so he attempts to conceal his brief courtship from Allworthy. The 

Captain proposes and is rejected twice before Miss Bridget finally submits. 
  

Chapter XII  
  

Dr. Blifil takes the task of breaking the news of Dr. Blifil and Miss Bridget's marriage to Allworthy upon 

himself. Finding Allworthy strolling in the garden, Dr. Blifil greets him with a bitter speech about men's 

self- interestedness and women's debauchery. Mr. Allworthy, however, already knows about his sister's 

marriage and wholeheartedly supports it in spite of Captain Blifil's lack of finances. Allworthy stops Dr. 

Blifil mid-sentence with his angelic philosophies about marriage being based on love. Allworthy does not 

believe that physical attraction and financial concerns should be renounced entirely, but he also believes 

that they should not be the sole basis for matrimony.  
  

Chapter XIII  
  

Dr. Blifil tells his brother about how he pretended to be angry when he met Allworthy in the garden, 

saying that he wanted to dismiss any suspicions Allworthy might have that Dr. Blifil set up the marriage. 

The narrator says that the Captain will later make use of this disclosure. Now that the Captain possesses 

Miss Bridget and her money, he treats his brother with the utmost disdain. No one can help noticing this 

behavior, not even Allworthy, to whom the Captain confides that he can never forgive his brother for a 

past injury. Allworthy protests so loudly against not forgiving that the Captain affects a pretense of 

goodwill toward his brother when they are in company, but in private his contempt continues. Dr. Blifil 

appeals to his brother, but the Captain rudely tells him to quit the house if he is not content. The narrator 

hints that Dr. Blifil is indeed guilty of some former crime, and submits to his brother's behavior because 

he does not want the Captain to reveal this secret to Allworthy. Moreover, the Captain, who is proud and 

fierce, has long resented his brother's intellectual capacities. The narrator concludes that envy mangled 
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with contempt and obligation tends to breed indignation rather than gratitude. Dr. Blifil can no longer 

bear his brother's cruelty and departs for London, where he dies of a broken heart. 
  

Analysis  
  

By beginning Book I with some self-conscious reflections on the role of an author, Fielding immediately 

incorporates his "Reader" into the novel. In Chapter I, Fielding refers to the reader in the third person, and 

in the rest of Book I he addresses the reader directly—a form of address known as apostrophe. Fielding's 

deep concern for establishing a relationship between author and reader reflects on the context in which 

he was writing: with the "novel" as a newly emerging form of literature, the act of reading was shifting 

from a public to a private experience, which explains why Fielding always refers to a single reader, not to 

a group of readers. Fielding's concern is not without irony, however, since Fielding often makes the reader 

aware of how little power he or she has. While the narrator promises in Chapter I to provide a menu at 

the beginning of each chapter, the reader soon realizes that this menu is not to be as lucid and useful as 

promised. 
  

By involving the Reader in the novel, Fielding invites us to reflect on the construction of the work and on 

the reading process itself. By relentlessly alluding to writers and figures from Classical Antiquity and 

Mythology, Fielding reminds the reader of the strong intellectual foundation on which this work has been 

built. Yet Fielding greets even these references with some irony. Indeed, Fielding questions the very 

definition of a "novel" by creating a pastiche of various styles of writing. He expresses scorn towards the 

"Romances, Novels, Plays and Poems, with which the Stalls abound" and implies in Chapter III that his 

work deserves to be placed among the more reputable "History" genre. 
  

Yet the plot that drives Book I—Mr. Allworthy's discovery of the foundling in his bed, and the marriage of 

Miss Bridget Allworthy to Captain Blifil—suggests that Fielding is trying to revolutionize the very notion of 

"History," by rejecting dour political histories and trying to construct a set of personal histories instead. 

Instead of probing into his characters' psychologies, as a more traditional novel might, Fielding insists on 

presenting "scenes" to the reader—faithful transcriptions of their actions and dialogue that read like 

historical facts.  

Book II  

  

Summary  
  

Chapter I  
  

This is to be a different kind of History, the narrator informs us, one that chooses carefully where to 

devote its "Pains" and "Paper." The narrator invokes the simile of a lottery, declaring that he will focus on 

the prizes drawn, not on the blanks. The narrator dubs himself "the Founder of a new Province of Writing" 

and states that this entitles him to operate by his own laws, which readers will have to respect. The 
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narrator hopes that the Reader will recognize his authority, but he promises not be a tyrant nor to make 

the readers his slaves. 
  

Chapter II  
  

Eight months after Miss Bridget and Captain Blifil's wedding, Miss Bridget gives birth to a boy. Even 

though Mr. Allworthy relishes the fact that his sister has given birth to an heir, it does not diminish his 

love for the foundling, whom he has named Thomas after himself, and for whom he has taken on the role 

of godfather. Allworthy visits the baby Tom in his nursery at least once a day. Allworthy tells Bridget that 

her son will be brought up with Tom, and after some resistance, she finally agrees. The Captain voices 

more opposition than his wife by quoting scripture about the unworthy status of children born out of 

wedlock. Allworthy counters with his own set of quotations, arguing that children are born innocent and 

should not have to bear their parents' guilt. The truth is that the Captain envies Allworthy's attentions to 

Tom. Miss Bridget, while verbally abusing Allworthy and Tom behind their backs, has a tongue of honey in 

public. Mrs. Deborah, the narrator concludes, has discovered Tom's rascal of a father. 
  

Chapter III  
  

The narrator explains the history of Tom's mother, Jenny Jones, and the schoolmaster, Mr. Partridge. 

Although Partridge and his shrew of a wife have been married for nine years, they have no children. The 

narrator confides that the reason for this is that "Children are rightly called the Pledges of Love; and 

[Partridge] … had given [his wife] no such Pledges…" Terrified that her husband will be less abstinent with 

other women, Mrs. Partridge handpicks her maidservants, choosing the least attractive women. Jenny 

Jones is one such maidservants. 
  

Jenny, however, is allowed to set aside her housework in order to pursue her studies with Mr. Partridge. 

One day, about four years after Jenny has arrived, Mrs. Partridge strolls past her husband's study and 

notices Jenny suddenly rise up from her reading. Mrs. Partridge interprets this as evidence that Jenny and 

her husband are having an affair. She believes that their guilt is proven beyond reasonable doubt when, at 

dinner, she witnesses Jenny smiling when Partridge asks her to "give him some drink" in Latin. Mrs. 

Partridge glares at Jenny, who blushes. Taking this blush as even further corroboration, Mrs. Partridge 

grabs a knife and threatens Jenny and her husband. Jenny escapes by running from the room, while 

Partridge simply sits and trembles. That night Mrs. Partridge orders Jenny to leave her house. Jenny 

protests her innocence, but Partridge does not defend her. Instead, he wins back his wife's favor by 

making love to her. Partridge is secretly happy that Jenny has been dismissed, since the girl was beginning 

to exceed his intellectual heights. 
  

Chapter IV  
  

Mrs. Partridge, once frigid, now lavishes her husband with affection. However, the narrator warns, this is 

the calm before the storm, for the women in the parish now report that Jenny has given birth to a second 

bastard. Since it is less than nine months since Mrs. Partridge ousted Jenny, Mrs. Partridge assumes that 
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Mr. Partridge must also be the father of this child. Tearing home, Mrs. Partridge attacks her husband, 

scratching him into a bloody mess. He attempts to restrain her, but she fights so furiously that her cap 

falls off, and the "stays" at the front of her dress split open, leaving her breasts exposed. Mad with terror, 

Mr. Partridge runs into the street imploring his neighbors to help his wife. A gaggle of women attend to 

him. Mrs. Partridge slanders her husband, accusing him of wrenching off her cap and stays, pulling hair 

from her head, and beating her. Mr. Partridge, his face scarred from his wife's nails, stands stunned and 

speechless. The parish women, interpreting this silence as guilt, scream at his insolence.  
  

Chapter V  
  

Rumors begin to fly around the Little Baddington parish that Partridge has beaten his wife. Different 

reasons are given for Partridge's behavior: some report that he was having an affair, while others believe 

that Mrs. Partridge is the guilty party. Mrs. Wilkins scavenges for information that might reduce 

Allworthy's affection for Tom in an effort to please the Captain. When she hears that Partridge is Tom's 

father, she passes the news on to Captain Blifil. Instead of rewarding Mrs. Wilkins, however, the Captain, 

who does not want to ally himself with a servant for fear of being blackmailed, dismisses Mrs. Wilkins. 
  

Mrs. Wilkins says nothing to Mr. Allworthy, nor does she mention her secret to Mrs. Blifil, with whom her 

friendship has faded due to their differing opinions of Tom. Captain Blifil debates the meaning of "Charity" 

with Allworthy. The Captain believes that "Charity" does not stipulate the actual distribution of money, 

whereas Mr. Allworthy believes that it does. At the conclusion of the conversation, the Captain subtly 

drops the news that Partridge is Tom's father. Allworthy summons Mrs. Wilkins to corrobate the story, 

which she does. The Captain advises Allworthy to treat Partridge with mercy. 
  

Chapter VI  
  

The news of Partridge's guilt comes as a shock to Allworthy, who is the only person in the county who has 

not already heard the rumors. Mrs. Wilkins, having been sent to unearth more evidence of the scandal, 

returns to Allworthy with "confirmation," which is actually the word of a neighbor. The Partridge couple 

appears before Allworthy to make their "Defence." Allworthy, in the Chair of Justice, first listens to Mrs. 

Partridge's story. Mr. Partridge then proclaims his innocence, at which point Mrs. Partridge bursts into 

tears and launches into further accusations, now attesting that Mr. Partridge has had affairs with 

numerous women. The narrator takes this opportunity to refer to the common law, which states that a 

wife cannot provide evidence either for or against her husband. Mr. Partridge pleads that Jenny be 

allowed to testify to his innocence, but a messenger who is sent to find her brings the news that Jenny has 

run away with a recruiting officer. Allworthy decides that the testimony of "such a Slut" could not be 

trusted, and that Mrs. Partridge has won the case. Mr. Partridge loses his annuity and falls into slothful 

poverty. Mrs. Partridge dies of smallpox shortly after. Mr. Partridge leaves the county. 
  

Chapter VII  
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In spite of what Captain Blifil hopes, Allworthy's affections for Tom are steadily increasing, and the 

narrator observes that it is as though Allworthy feels a need to atone for his severity to Partridge through 

extra affection for Tom. This disgruntles the Captain, who fears that Tom's existence will lessen his own 

inheritance. Captain Blifil and Bridget's marriage has rapidly descended from infatuation to hatred. Their 

religious views are diametrically opposed, and the narrator reveals that during their courtship, the 

Captain made a point of conceding to Bridget even when he did not agree. Now that the Captain has no 

reason to comply with Bridget, he belittles her arguments. They remain together, however, because, the 

narrator philosophizes, married couples sometimes find more enjoyment in tormenting one another than 

in being separated. Although Allworthy notices the tenstion, he does not realize the magnitude of the 

discord, and the Captain and Bridget try to conceal it before him. In spite of his noble character, Allworthy 

"might" notice some flaws in the Captain, but the narrator condones this, since he believes that a good 

friend will recognize the faults of others and not try to cure them.  
  

Chapter VIII  
  

Captain Blifil meditates on how much he will inherit, and what improvements he will make to Allworthy's 

house and gardens once Allworthy has died. Captain Blifil's greed prompts him to lay his hands on every 

book available about life expectancy, from which he calculates how long he will have to wait for 

Allworthy's death. One night, as he takes his solitary evening walk to ponder such questions, Captain Blifil 

dies of Apoplexy. 
  

Chapter IX  
  

Mr. Allworthy, concerned about the Captain's absence from the dinner table, orders the outside bell to be 

rung. Allworthy himself heads for the gardens while a friend who has joined them for dinner attempts to 

calm Bridget down with words and wine. When Allworthy returns, silent and upset, Bridget wails and 

laments that someone must have murdered her husband. Suddenly a servant bursts in, crying that the 

Captain has been found. Two servants carry in his dead body, and Allworthy weeps at the sight, while 

Bridget screams and faints. Two doctors Dr. Y. and Dr. Z., arrive and debate the cause of death. Each 

doctor has a favorite disease that he invokes for every autopsy. Although Captain Blifil is now confirmed 

to be dead, Dr. Y and Dr. Z need to invent an excuse to stay longer so they will receive more money. 

Bridget remains bed-ridden for a month and Allworthy generously commissions an epitaph for the 

Captain's grave. 
  

Analysis  
  

At first sight the narrator seems to treat all of his characters with deference, but on closer inspection, we 

notice Fielding's irony toward his characters. For example, Fielding slyly undercuts Partridge's authority by 

describing Partridge as a "Pedagogue" rather than as a "teacher." The names Fielding chooses for 

characters are also parodies, following the eighteenth-century custom of using names that magnify the 
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essential qualities of each character. Allworthy, for instance, is a genuinely worthy man, a moral yardstick 

against which the other characters should be evaluated. 
  

However, Book II introduces us to Allworthy's greatest flaw, which is that he is unable to perceive the 

cunning and conniving of others. While this may be a minor flaw, one that stems from virtue rather than 

vice, Allworthy's inability to sport the machinations of others drives much of the plot of Tom Jones. It may 

seem contradictory that Fielding has constructed this character with a flaw, but Allworthy's 

characterization is consistent with the narrator's stated refusal to believe that anyone can be perfect. This 

attitude was a precocious one in the eighteenth century, and distinguishes Fielding from authors such as 

Samuel Richardson, who intended for his novels to be read as instruction manuals for morality. Fielding 

desires to record life more accurately, and this desire demands the creation of imperfect characters. 
  

The lack of perfect characters in Tom Jones does not mean that the novel is devoid of morality. Indeed, 

Book II centers on Allworthy's kindness to the foundling child, Tom. Many of the characters, particularly 

Captain Blifil and Mrs. Wilkins, condemn Allworthy's decision to keep the boy, arguing that he is thereby 

supporting "Vice." Yet the narrator subtly reveals how the characters most critical of Allworthy's decision 

to raise Tom are driven by questionable motives in their own right. In such a way, Fielding allows 

questions of morality to take the form of debates among his characters, rather than writing dogmatic 

authoritative lectures. The lengthy debate between the Captain and Allworthy on the topic of "Charity" 

indicates Fielding's interest in solving moral dilemmas through philosophy rather than religion. 

Philosophy, Fielding implies, presents a variety of questions but no definitive answers.  

Book III  

  

Summary  
  

Chapter I  
  

The narrator reminds us of his earlier warning that his History will not document every second of time, 

and that the reader must therefore flesh out the time by arriving at his own opinions of the characters. 

Through a series of rhetorical questions, the narrator suggests that he does not need to describe the grief 

Allworthy experienced at the death of Captain Blifil, nor does he need to elaborate on the character of 

Mrs. Bridget Blifil. The narrator says that such analysis would be for a lower class of reader, and he 

expects much more from "the upper Graduates in Criticism." Since the narrator knows that most of his 

readers are of superior intellect, he has granted them twelve years in which to exercise their skills of 

penetration. Now he is impatient to introduce the novel's hero at fourteen years of age. 
  

Chapter II  
  

Tom Jones, is introduced with an unfortunate anecdote. Tom possesses many faults, chief among them 

being his passion for stealing. Tom has recently stolen fruit from an orchard, a farmer's duck, and a ball 
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from the pocket of Master Blifil, the son of the late Captain Blifil. Master Blifil abounds in "Virtues" and is 

praised by the neighborhood whereas Tom is despised. Blifil's virtues, in a nutshell, are sobriety, 

discretion, and piety. 
  

The narrator presenta us with a vignette to reveal these boys' opposing characters. Tom's only friend is 

one of the servants of the household, a gamekeeper, and Tom's give the things he steals to this man's 

family. One day, Tom goes hunting with the game-keeper, and, at Tom's bidding, they follow some 

partridges into the estate of Allworthy's neighbor, which Allworthy has warned the game-keeper not to 

do. The neighbor hears the sound of the game- keeper shooting one of the partridges and, arriving at the 

scene of the crime, finds Tom with the dead bird, since the game-keeper has leapt into a bush to hide 

himself. The neighbor goes straight to Allworthy and tells Allworthy there must have been two people 

involved because he found two guns. Yet when Allworthy asks Tom who his accomplice was, but the boy 

maintains that he was alone. The game-keeper also pleads innocent. Tom receives a flogging from Mr. 

Thwackum, the Reverend whom Allworthy has hired to educate Tom and Master Blifil. Later, Allworthy 

relents and tries to remedy the situation by giving Tom a little horse as a present. The narrator predicts 

that a dinner between Allworthy, Thwackum, and a third unnamed gentleman will soon ensue. 
  

Chapter III  
  

Mr. Square, who has been living some time with Allworthy, is introduced. Although not naturally 

intelligent, Square has improved himself through education, and is well-read in the ancient philosophers. 

Square believes that a man should always be a speculator and sees virtue as a "Matter of Theory." Square 

and Thwackum are always arguing, and their only similarity is that neither will ever refer to the concept of 

"Goodness" in arguments. Square maintains that human nature is inherently virtuous, while Thwackum 

believes in original sin. Over dinner at Allworthy's table, Square and Thwackum debate whether honor can 

exist independent of religion. Their voices rise in volume and anger until something interrupts their 

debate. The narrator tells us we will have to wait until the next chapter to find out the nature of the 

interruption. 
  

Chapter IV  
  

Before continuing his story, the narrator takes it upon himself to rebut the arguments of both Square and 

Thwackum, arguing that neither of them should ignore the "natural Goodness of Heart." 
  

The dinner is interrupted by Master Blifil who has a bloody nose from a fight with Tom. Tom is smaller, 

but is by far the better boxer, and Blifil has "Tears galloping… from his Eyes." Tom explains that he 

punched Blifil after the latter called him a "Beggarly Bastard." Blifil denies this and accuses Tom of lying. 

Blifil reveals that Tom's accomplice in the partridge incident was Black George, the game-keeper. Tom 

pleads with Allworthy to have mercy on Black George and his family, and takes full blame for the incident, 

saying it was his idea to trespass. Allworthy dismisses the boys, asking them to treat one another more 

amicably in future. 
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Chapter V  
  
 

As usual, Square and Thwackum take Blifil's side, praising him and denouncing Tom. Allworthy refuses to 

let Thwackum beat Tom, but he summons Black George and dismisses him from the Estate, albeit with a 

generous severance package. Allworthy's harsh punishment stems from his belief that it is worse to lie to 

save yourself than it is to save another. When the story begins to circulate, many people applaud 

Allworthy's judgment, commend Tom as "a brave Lad," and indict Blifil as a "sneaking Rascal." 
  

Blifil has won over Square and Thwackum by always agreeing with their doctrines, which means that he 

has to keep silent when they are together, since their teachings always clash. Blifil, young as he is, has also 

learnt the art of "second-hand flattery"—praising Square and Thwackum to Allworthy, who goodheartedly 

conveys all of Blifil's compliments back to the men. Thwackum was recommended to Allworthy by a 

friend, and although Allworthy perceives Thwackum's faults, he has faith that Square will balance them 

out. Square and Thwackum despise Tom, who, the narrator admits, is "a thoughtless, giddy Youth, with 

little Sobriety in his Manners." Allworthy, however, allows Tom to call him "father." 
  

Chapter VI  
  

Both Square and Thwackum are interested in Bridget. The narrator says that one may wonder why so 

many male visitors to Allworthy's house have been attracted to Bridget, who is neither beautiful nor 

young. He then elaborates that men "have a Kind of natural Propensity to particular Females at the House 

of a Friend … when they are rich." Both of the men have discovered that the easiest way to curry favor 

with Bridget is to show kindness to Blifil and contempt for Tom. Although Bridget flirts with both Square 

and Thwackum, all she truly desires is "Flattery and Courtship," for she does not wish to remarry. Square 

notices, however, that Bridget has hardly anything to do with the upbringing of her son, and harbors 

animosity towards Blifil because of the bitter memory of his father. On the other hand, she thrives on 

carrying out Allworthy's plans for Tom's well-being. The neighbors attribute Bridget's devotion to Tom to 

her obedience to her brother, but the narrator suggests that the maturing Tom has become attractive to 

women. Once the neighbors realize that Bridget is smitten with Tom, they call him a "rival" to Square and 

Thwackum. Bridget now revels in Tom's company. 
  

Chapter VII  
  

As soon as Allworthy realizes that Bridget now neglects Blifil in favor of Tom, his relentless compassion for 

the underdog induces him to protect Blifil. The narrator preaches prudence and circumspection, arguing 

that it is not enough to be virtuous inside, and that one must take care to ensure that one's virtue shines 

through to the outside as well. The narrator hails himself as a kind of "Chorus." 
  

Chapter VIII  
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Half a year has passed since Tom sold the horse Allworthy gave him at a fair. When Tom will not tell 

Thwackum what he has done with the money from the sale, Thwackum prepares to beat him. Allworthy 

walks in and questions Tom in private. Tom calls Thwackum a "tyrannical Rascal," and Allworthy cautions 

him against using such language. Tom tells Allworthy he gave all the money from the horse to Black 

George and his family, who have been living in poverty since Allworthy dismissed them. Allworthy sheds 

some tears in appreciation of Tom's compassion. 
  

Chapter IX  
  

Some time before, Tom sold a Bible given to him by Allworthy to Blifil. Blifil has been wielding the book 

about the house, reading from it more than he ever did from his own. Because Blifil flaunts the book so 

much, Thwackum eventually notices Tom's name on the Bible, "obliging" Blifil to divulge how he obtained 

the book. Thwackum condemns Tom's action as sacrilege, but Square and Bridget Blifil do not agree. 
  

Squire Western, Allworthy's neighbor, arrives with further accusations against Black George head. On an 

evening walk, however, Tom leads Allworthy and Blifil to Black George's abode, where the family's 

poverty excites Allworthy's empathy. Allworthy gives money to Black George's wife for clothes for the 

children. At home, Tom further on the family's behalf, and Allworthy promises to support them. Tom runs 

through the rain to tell them the good news. The narrator warns, however, that Black George's fortune is 

about to take a down turn. 
  

Chapter X  
  

Although Blifil remains mute in Tom's presence, when Tom leaves he recalls an incident that occurred 

about a year after Allworthy dismissed Black George: with his family on the brink of starvation, Black 

George killed and sold a hare to a middleman. The middleman was suspected of poaching and, obliged to 

provide a scapegoat named Black George to Squire Western. In telling the story, Blifil contorts the facts 

and says that Black George poached dozens of hares. Disgusted, Allworthy promises Tom he will continue 

to support Black George's family, but he does not want to hear Tom mention the game-keeper's name 

again. 
  

Tom attempts to clear Black George's name by appealing directly to Squire Western, with whom he has 

become friendly through his sporting skills. Squire Western, vastly impressed with Tom, now shares his 

horses, dogs, and guns freely with Tom. Squire Western loves his seventeen-year-old daughter, and Tom 

therefore decides to take his appeal to her. However, since this girl is "the intended Heroine of this 

Work," the narrator does not deem it appropriate to introduce her at the end of a book. The narrator 

cautions us that he himself is in love with her, and expects many readers to fall in love with her by the end 

of the novel. 
  

Analysis  
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Book III charts the maturation of the novel's hero, Tom Jones, from age fourteen to nineteen. Although 

the narrator feigns reserve in Chapter II at having to introduce a flawed hero, his admiration for Tom's 

generosity and altruism subtly emerges in the way that he contrasts Tom Jones with his foil, Master Blifil. 

The characterization of these rivals is typical of Fielding's characterization throughout the novel: he 

couches bad characters' vices in a favorable light, while feigning a cheeky disapproval of the good 

characters' vices. For example, the narrator makes it clear that Blifil's "virtues" breed nothing but a 

sniveling predilection for tattling. This method of characterization results in the narrator developing an 

ironic stance toward Blifil, and the obvious differences between what the narrator claims he wants to 

show of Blifil and what he actually does show creates a rift that works to reveal Blifil's hypocrisy. 
  

The narrator does not intend, however, for us to see Tom and Allworthy as perfect. Indeed, by calling Tom 

his "Heroe," he means to reinvent the term, for, as he clearly states in Chapter V, he does not "pretend to 

introduce any infallible characters into this History." 
  

The narrator mockingly elevates the small scale of his plot by using hyperbolical language. The 

exaggerated idea of Blifil's tears "galloping" from his eyes in Chapter IV underscores Blifil's parochial 

small-mindedness. In spite of his concern for language and terminology, the narrator admits that he 

prefers to show rather than tell, and his use of stage metaphors in relation to the writing process 

underscores his desire to depict scenes rather than states of mind. The worthiest characters in the book 

conform to this style of narration by being particularly active: Allworthy and Jones constantly engage in 

charitable actions, while the only action the allegedly pious Square and Thwackum indulge in is whipping 

Tom.  

Book IV  

  

Summary  
  

Chapter I  
  

The narrator claims that Truth is the vital ingredient setting his story apart. The narrator, however, does 

not want this history to be the kind that is so boring it cannot be digested without a bout of ale. Since the 

heroine is to be presented in the following chapter, the narrator traces literary examples of hero 

introductions. He praises the tragic poets, who knew best how to welcome their heroes (with a 

resounding of drums) and their lovers (with gentle melodies). He self-consciously states: "Our Intention, in 

short, is to introduce our Heroine with the utmost Solemnity in our Power, with an Elevation of Stile, and 

all other Circumstances proper to raise the Veneration of our Reader." 
  

Chapter II  
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Miss Sophia Western, Squire Western's daughter, is ushered into the spotlight. At first the narrator does 

not provide exact details, hailing instead a string of female characters from high literature and high 

society, with whom he compares Sophia. Reinforcing his reluctance to paint Sophia's portrait, the narrator 

elusively says: "most of all, she resembled one whose Image never can depart from my Breast, and whom 

if thou dost remember, thou hast then, my Friend, an adequate Idea of Sophia." Finally we are graced 

with the information that Sophia is symmetrical, of medium height, of perfect proportions, with saber-

colored hair, black eyes, and "two Rows of Ivory" in her mouth. Moreover, her inside matches her 

exquisite exterior. If jealousy should look to find fault with her, the narrator supposes that Sophia's 

forehead could be a little higher. He incorporates the words of John Suckling, John Donne, and Horace in 

his description of Sophia. Although Sophia's manners lack that polished finish found in the "Polite Circle," 

such airs are not needed in a character with such "sense" and "natural Gentility." Sophia has been 

educated by her aunt. 
  

Chapter III  
  

Sophia, at eighteen years old, loves her father more than any other living being. This is why Tom chooses 

to direct his plea on Black George's behalf to Sophia. The narrator steps back in time to describe the 

relationship between the neighboring households—they have lived pleasantly enough as neighbors, and 

Tom, Sophia, and Blifil were playmates as children. Tom's gregariousness appealed more to little Sophia 

than Blifil's cautious solemnity. In their early youth, Tom presented Sophia with a bird that he had stolen 

from a nest and trained to sing. Sophia christened the bird "little Tommy" and became so attached to it 

that feeding and playing with the bird was her greatest pastime. 
  

One day in the garden Blifil persuades Sophia to let him hold little Tommy for a moment. On acquiring the 

bird, Blifil quickly removes the string from the bird's leg and releases it. Beckoned by Sophia's screams, 

Tom runs to them and climbs the tree where the bird has perched itself. The branch breaks and Tom 

tumbles into the canal below. When the adults arrive at the scene, Blifil confesses that it is his fault and 

explains that he cannot stand to see anything not have its liberty. Tom and Blifil are sent home, Sophia 

retires to her chamber, and the adults return to their alcohol. 
  

Chapter IV  
  

Square, Thwackum, Squire Western, Allworthy, and a lawyer friend of Western's argue about whether 

Blifil's actions were right or wrong. Square and Thwackum praise Blifil. Western, annoyed with Blifil for 

depriving Sophia of her bird, simply urges his guests to continue drinking. Allworthy thinks that the action 

was wrong, but the motivation good, and therefore resolves not to punish the boy. The lawyer 

enigmatically declares that property rights are "nullius in bonis," confounding the rest of the participants. 

Soon after, Allworthy whisks Square and Thwackum away. 
  

Chapter V  
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From the day of the bird's death, Sophia develops a "Kindness" for Tom and an "Aversion" to Blifil. Many 

events, unnecessary to relate, further these sentiments. Sophia realizes that Tom has no enemy in the 

world but himself, while Blifil has few enemies but loves only himself. Some people keep good people to 

themselves, for fear of losing dominion over their goodness. But Sophia acts otherwise—publicly praises 

Tom, and publicly disparages Blifil. Sophia has returned to her father's house after more than three years 

of living and studying with her aunt. She hears the story of Black George and the partridge one night while 

dining with Squire Western, her aunt, and Allworthy. Later, when her maidservant is undressing her, 

Sophia vents her hatred for Blifil. 
  
 

In Squire Western's house, Sophia now reigns supreme. Tom often dines with the father and daughter, 

since he shares Squire Western's passion for hunting. However, Tom has gallantry, which sets him apart 

from the "boisterous Brutality of mere Country Squires." Tom is now twenty, and has earned a reputation 

of being a "pretty Fellow" by all the ladies of the neighborhood. Sophia's natural ebullience increases 

whenever she has the pleasure of Tom's company, but Tom is too young to notice, and Squire Western is 

too much absorbed in his animals and sports. Unsuspecting, Squire Western allows Tom and Sophia 

plenty of time alone together. Sophia's heart is "irretrievably lost" to Tom before she even suspects it is in 

Danger. 
  

Tom asks Sophia one afternoon if she will do him a favor. Sophia blushes, but Tom soon puts her beating 

heart to rest with his plea for Black George. Tom says that if Squire Western takes action against Black 

George, it will be surely be the death of him and his family. Sophia, having recovered her composure, 

smiles and says that this is not a big favor to ask. Indeed, the previous day she herself sent a "small 

Matter" to Black George's wife. The narrator informs us that this "small Matter" was in fact one of 

Sophia's own gowns, linen, and ten shillings. Tom had heard of Sophia's generosity, which encouraged 

him to ask for her assistance. Tom begs Sophia to urge her father to find employment for Black George. 

Sophia promises to try her best if Tom will return a favor. After exclaiming "I would sacrifice my Life to 

oblige you," Tom kisses Sophia's hand. This is the first time Tom's lips have ever touched Sophia's body, 

and she now feels "a Sensation to which she had been before a Stranger." Once Sophia regains her voice, 

she begs Tom not to take her father on such dangerous hunts. Tom gives his word, and then leaves. 
  

Squire Western likes to hear Sophia play on the harpsichord every afternoon. Sophia, although an 

accomplished musician, has learned her father's favorite songs—mainly lewd ballads—to make him 

happy. On this night, Sophia plays his favorites, which elates him. Sophia takes this moment to make her 

request on behalf of Tom, and her father whole-heartedly agrees. The next morning, Squire Western 

summons his lawyer to write out a Deputation. Tom's actions are now made public and while some sing 

his praises others, including Square and Thwackum, harshly criticize him. Allworthy, however, is an 

advocate for Tom's virtue, which he says lies in the "Perseverance and Integrity of his Friendship." The 

narrator hints that Fortune will not be as kind to Tom in the following chapters. 
  

Chapter VI  
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While Tom appreciates Sophia's beauty and abilities, he has not fallen in love with her. The narrator 

speculates that this may stem from idiocy, or from bad taste, but the truth is that Tom is in love with 

another woman. The narrator imagines that the reader will be indignant that he has heard nothing of this 

girl, who is in fact the second eldest of the five children of Black George. Molly Seagrim, one of the 

country's best-looking girls, has transfixed Tom's attentions to the point where his inclinations are to try 

and force himself upon her. Tom's morals, however, prevent him from doing so. 
  

Molly's beauty is of a rough, unfeminine hue, and her personality is not particularly feminine either—we 

learn that "Jones had more Regard for her Virtue than she herself." Tom tries to stay away so that Molly 

will keep her chastity, but she is insistent and eventually has her way. Tom convinces himself, however, 

that he seduced Molly. Tom is the kind of hero who cannot receive without returning, in love, and he has 

therefore not returned Sophia's affections because he cannot bear to leave Molly in poverty. Nor does 

Tom wish to deceive Sophia as long as he is still attached to Molly. 
  

Chapter VII  
  

Mrs. Seagrim is the first to notice that Molly is pregnant and she tries to hide it from the neighbors by 

dressing her daughter in Sophia's gown. The following Sunday, Molly arrives at church looking extremely 

glamorous in this gown and some adornments from Tom. The other women do not recognize Molly at 

first, but when they do, they sneer at her.  
  

Chapter VIII  
  

Sophia is at church and is touched by Molly's beauty. Sophia later calls on Black George to tell him she 

would like to hire Molly as her maid servant. Black George is secretly shocked that Sophia has not noticed 

that Molly is pregnant. He heads home for advice from his wife, but the family is in an uproar over what 

happened at church, when the women assaulted Molly with "Dirt and Rubbish." In retaliation, Molly 

knocked out the leader of the pack and cleared herself a path using a skull and thighbone from the 

graveyard as her weapons. The narrator tells the story in an ironic Virgilian style, listing the names of the 

men and women who fell victim to Molly. Goody Brown is the only woman to fight back. She attacks 

Molly and tears out her hair. The narrator observes that since women never fail to aim for each other's 

breasts when fighting, Goody Brown, who is flat-chested, has the upper hand. Tom's arrival quells the 

fight. 
  

Chapter IX  
  

Tom covers Molly with his own clothes and gives orders for Molly to be transported home. Tom departs 

with Square and Blifil after stealing a quick kiss from Molly. Back in the Seagrim household, Molly is 

chastised by her sisters. Mrs. Seagrim calls Molly a whore, and Molly reminds her mother that she was 

also pregnant with her first child before she was married. Black George tells his family about Sophia's 

offer. Molly does not want to wash dishes for Sophia, and after Molly slips her mother some money, Mrs. 

Seagrim agrees that Molly is too good to be a maid. Mrs. Seagrim accuses her husband of being a villain 
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who causes trouble for the family by fighting everyone, and it is decided that Mrs. Seagrim will take the 

job herself. 
  

Chapter X  
  

The following morning, Tom goes hunting with Squire Western and returns to dine with him, Sophia, and 

Parson Supple the parish curate. Sophia radiates with charm and beauty, finally conquering Tom. Parson 

Supple is known for his reticence while eating, but after dinner he makes amusing conversation. He 

happens to drop the news that Molly Seagrim is pregnant and that her father is swearing to send her to 

Bridewell. Tom excuses himself from the table, which leads Western to exclaim that Tom must be the 

father of the child. Now he says he understands why Tom pleaded so heartily on Black George's behalf. 

Parson Supple takes Tom's side, and Western calls Allworthy a "whoremaster," and implies that he was a 

lover-boy while at university. Parson Supple retorts that Allworthy never attended university. Sophia, 

having noticed Tom blush during Parson Supple's story, begins to suspect that her father is right. After the 

guests have left, Western wants Sophia to play the harpsichord for him, but she complains of a raging 

headache. 
  

Chapter XI  
  

Tom returns home on foot to find Molly about to be whisked off to Bridewell. He embraces her in front of 

everyone and swears he will protect her. Tom speaks to Allworthy and confesses that he is the father of 

the child. Allworthy sends Molly home and gives Tom a lecture on chastity. The narrator says there is no 

point in his transcribing this, since we have already witnessed Allworthy's speech to Jenny Jones, and 

most of what applies to women applies likewise to men. Allworthy disapproves of Tom's behavior but 

appreciates Tom's honesty. Blifil relates the story to Thwackum, who is enraged that Tom is too old for a 

whipping. Thwackum conceives of a plan to corrupt Allworthy's opinion of Tom. Square suggests to 

Allworthy that Tom has only been friendly to Black George in order to win over Molly. The seeds of 

suspicion are laid in Allworthy's mind. 
  

Chapter XII  
  

Sophia does not sleep well and her maid, Mrs. Honour, finds her awake and fully dressed the next 

morning. Mrs. Honour imparts to Sophia that Tom is indeed the father of Molly's child. Sophia does not 

want to hear about it, and sends Mrs. Honour to see whether Sophia has to attend to her father at 

breakfast. The narrator reminds us of Sophia's burgeoning love for Tom, which has now overwhelmed her. 

Sophia decides that the only cure for her lovesickness is to avoid Tom by making a visit to her aunt. 

However, an accident will prevent her from leaving. 
  

Chapter XIII  
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Mr. Western insists that Sophia join him on a hunting expedition, even though she has no love for violent 

sports. On the second day, Sophia's horse throws her off and Tom gallops in and catches her, breaking his 

left arm in the process. Western is elated that his daughter has been rescued and Sophia secretly 

cherishes Tom's bravery. The narrator delves into examples of philosophers who believe men to outshine 

women in bravery, and women who love courage in men. Whatever the case, the accident brings Tom 

and Sophia closer together. 
  

Chapter XIV  
  

A surgeon bleeds Sophia and performs surgery on Tom's arm. Mrs. Honour prattles to Sophia about Tom's 

magnamity and good looks, and accuses Sophia of being in love with Tom. Mrs. Honour also tells Sophia 

that she saw Tom passionately kissing Sophia's muff, which he found lying on a chair. Moreover, when 

Sophia was playing the harpsichord one day, Tom observed that he could not speak while Sophia was 

playing. Sophia hushes Honour, protesting that she does not want to hear such talk, but when Honour 

tells Sophia that Tom once called her a "goddess" Sophia listens intently. 
  

Analysis  
  

Book IV initiates the love affair between Tom and Sophia. Fielding undercuts the romantic notion of love, 

however, with the manner in which he describes Sophia, and with the introduction of Molly Seagrim. 

After rallying his poetic powers in Chapter I for a theatrical presentation of his heroine, the narrator 

remains elusive in his description of Sophia in Chapter II. It may seem strange that a writer as concerned 

with detail as Fielding would avoid providing a full picture of his heroine, but his awareness of literary 

stereotypes of beauty encourage him to treat the topic of beauty with some irony and humor. Reminding 

the reader of the effort it takes to create a Sophia, the narrator promises to "endeavour with our utmost 

Skill to describe this Paragon, though we are sensible that our highest Abilities are very inadequate to the 

Task." Fielding's false modesty parodies previous writing in which heroines are described as walking 

perfections. 
  

Fielding's vision of the "novel" begins to truly emerge in Book IV. Fielding's narrative certainly takes 

precedence over florid descriptions and, as mentioned above, he even parodies classical writers' passion 

for extravagant language. Fielding's writing is pithy and pointed, and he packs each scene with narrative 

detail. He substitutes flowery, poetic language with a hardened, ironic sort of fictional reporting, and his 

main interest is to distinguish his characters from one another. Fielding also alludes, however, to people 

whom he actually knew in England at the time he was writing the novel, thereby grounding the novel in a 

real historical context. Fielding constantly uses hyperbole to achieve a comic effect. For example, in mock 

pomp he summons a muse in Chapter VIII to help describe the fight that breaks out between Molly and 

the parish women at church. With the muse's help, Fielding casts the scene as a widespread war, 

sprinkling the description with military jargon. The humor of the scene comes from the contrast between 

Fielding's overflowing, grandiose prose and the grotesque image of two topless women fighting in front of 

their church.  
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Book IV  

  

Summary  
  

Chapter I  
  

The narrator claims that Truth is the vital ingredient setting his story apart. The narrator, however, does 

not want this history to be the kind that is so boring it cannot be digested without a bout of ale. Since the 

heroine is to be presented in the following chapter, the narrator traces literary examples of hero 

introductions. He praises the tragic poets, who knew best how to welcome their heroes (with a 

resounding of drums) and their lovers (with gentle melodies). He self-consciously states: "Our Intention, in 

short, is to introduce our Heroine with the utmost Solemnity in our Power, with an Elevation of Stile, and 

all other Circumstances proper to raise the Veneration of our Reader." 
  

Chapter II  
  
 

Miss Sophia Western, Squire Western's daughter, is ushered into the spotlight. At first the narrator does 

not provide exact details, hailing instead a string of female characters from high literature and high 

society, with whom he compares Sophia. Reinforcing his reluctance to paint Sophia's portrait, the narrator 

elusively says: "most of all, she resembled one whose Image never can depart from my Breast, and whom 

if thou dost remember, thou hast then, my Friend, an adequate Idea of Sophia." Finally we are graced 

with the information that Sophia is symmetrical, of medium height, of perfect proportions, with saber-

colored hair, black eyes, and "two Rows of Ivory" in her mouth. Moreover, her inside matches her 

exquisite exterior. If jealousy should look to find fault with her, the narrator supposes that Sophia's 

forehead could be a little higher. He incorporates the words of John Suckling, John Donne, and Horace in 

his description of Sophia. Although Sophia's manners lack that polished finish found in the "Polite Circle," 

such airs are not needed in a character with such "sense" and "natural Gentility." Sophia has been 

educated by her aunt. 
  

Chapter III  
  

Sophia, at eighteen years old, loves her father more than any other living being. This is why Tom chooses 

to direct his plea on Black George's behalf to Sophia. The narrator steps back in time to describe the 

relationship between the neighboring households—they have lived pleasantly enough as neighbors, and 

Tom, Sophia, and Blifil were playmates as children. Tom's gregariousness appealed more to little Sophia 

than Blifil's cautious solemnity. In their early youth, Tom presented Sophia with a bird that he had stolen 

from a nest and trained to sing. Sophia christened the bird "little Tommy" and became so attached to it 

that feeding and playing with the bird was her greatest pastime. 
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One day in the garden Blifil persuades Sophia to let him hold little Tommy for a moment. On acquiring the 

bird, Blifil quickly removes the string from the bird's leg and releases it. Beckoned by Sophia's screams, 

Tom runs to them and climbs the tree where the bird has perched itself. The branch breaks and Tom 

tumbles into the canal below. When the adults arrive at the scene, Blifil confesses that it is his fault and 

explains that he cannot stand to see anything not have its liberty. Tom and Blifil are sent home, Sophia 

retires to her chamber, and the adults return to their alcohol. 
  

Chapter IV  
  

Square, Thwackum, Squire Western, Allworthy, and a lawyer friend of Western's argue about whether 

Blifil's actions were right or wrong. Square and Thwackum praise Blifil. Western, annoyed with Blifil for 

depriving Sophia of her bird, simply urges his guests to continue drinking. Allworthy thinks that the action 

was wrong, but the motivation good, and therefore resolves not to punish the boy. The lawyer 

enigmatically declares that property rights are "nullius in bonis," confounding the rest of the participants. 

Soon after, Allworthy whisks Square and Thwackum away. 
  

Chapter V  
  

From the day of the bird's death, Sophia develops a "Kindness" for Tom and an "Aversion" to Blifil. Many 

events, unnecessary to relate, further these sentiments. Sophia realizes that Tom has no enemy in the 

world but himself, while Blifil has few enemies but loves only himself. Some people keep good people to 

themselves, for fear of losing dominion over their goodness. But Sophia acts otherwise—publicly praises 

Tom, and publicly disparages Blifil. Sophia has returned to her father's house after more than three years 

of living and studying with her aunt. She hears the story of Black George and the partridge one night while 

dining with Squire Western, her aunt, and Allworthy. Later, when her maidservant is undressing her, 

Sophia vents her hatred for Blifil. 
  
 

In Squire Western's house, Sophia now reigns supreme. Tom often dines with the father and daughter, 

since he shares Squire Western's passion for hunting. However, Tom has gallantry, which sets him apart 

from the "boisterous Brutality of mere Country Squires." Tom is now twenty, and has earned a reputation 

of being a "pretty Fellow" by all the ladies of the neighborhood. Sophia's natural ebullience increases 

whenever she has the pleasure of Tom's company, but Tom is too young to notice, and Squire Western is 

too much absorbed in his animals and sports. Unsuspecting, Squire Western allows Tom and Sophia 

plenty of time alone together. Sophia's heart is "irretrievably lost" to Tom before she even suspects it is in 

Danger. 
  

Tom asks Sophia one afternoon if she will do him a favor. Sophia blushes, but Tom soon puts her beating 

heart to rest with his plea for Black George. Tom says that if Squire Western takes action against Black 

George, it will be surely be the death of him and his family. Sophia, having recovered her composure, 

smiles and says that this is not a big favor to ask. Indeed, the previous day she herself sent a "small 

Matter" to Black George's wife. The narrator informs us that this "small Matter" was in fact one of 

Sophia's own gowns, linen, and ten shillings. Tom had heard of Sophia's generosity, which encouraged 
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him to ask for her assistance. Tom begs Sophia to urge her father to find employment for Black George. 

Sophia promises to try her best if Tom will return a favor. After exclaiming "I would sacrifice my Life to 

oblige you," Tom kisses Sophia's hand. This is the first time Tom's lips have ever touched Sophia's body, 

and she now feels "a Sensation to which she had been before a Stranger." Once Sophia regains her voice, 

she begs Tom not to take her father on such dangerous hunts. Tom gives his word, and then leaves. 
  

Squire Western likes to hear Sophia play on the harpsichord every afternoon. Sophia, although an 

accomplished musician, has learned her father's favorite songs—mainly lewd ballads—to make him 

happy. On this night, Sophia plays his favorites, which elates him. Sophia takes this moment to make her 

request on behalf of Tom, and her father whole-heartedly agrees. The next morning, Squire Western 

summons his lawyer to write out a Deputation. Tom's actions are now made public and while some sing 

his praises others, including Square and Thwackum, harshly criticize him. Allworthy, however, is an 

advocate for Tom's virtue, which he says lies in the "Perseverance and Integrity of his Friendship." The 

narrator hints that Fortune will not be as kind to Tom in the following chapters. 
  

Chapter VI  
  

While Tom appreciates Sophia's beauty and abilities, he has not fallen in love with her. The narrator 

speculates that this may stem from idiocy, or from bad taste, but the truth is that Tom is in love with 

another woman. The narrator imagines that the reader will be indignant that he has heard nothing of this 

girl, who is in fact the second eldest of the five children of Black George. Molly Seagrim, one of the 

country's best-looking girls, has transfixed Tom's attentions to the point where his inclinations are to try 

and force himself upon her. Tom's morals, however, prevent him from doing so. 
  

Molly's beauty is of a rough, unfeminine hue, and her personality is not particularly feminine either—we 

learn that "Jones had more Regard for her Virtue than she herself." Tom tries to stay away so that Molly 

will keep her chastity, but she is insistent and eventually has her way. Tom convinces himself, however, 

that he seduced Molly. Tom is the kind of hero who cannot receive without returning, in love, and he has 

therefore not returned Sophia's affections because he cannot bear to leave Molly in poverty. Nor does 

Tom wish to deceive Sophia as long as he is still attached to Molly. 
  

Chapter VII  
  

Mrs. Seagrim is the first to notice that Molly is pregnant and she tries to hide it from the neighbors by 

dressing her daughter in Sophia's gown. The following Sunday, Molly arrives at church looking extremely 

glamorous in this gown and some adornments from Tom. The other women do not recognize Molly at 

first, but when they do, they sneer at her.  
  

Chapter VIII  
  

Sophia is at church and is touched by Molly's beauty. Sophia later calls on Black George to tell him she 

would like to hire Molly as her maid servant. Black George is secretly shocked that Sophia has not noticed 
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that Molly is pregnant. He heads home for advice from his wife, but the family is in an uproar over what 

happened at church, when the women assaulted Molly with "Dirt and Rubbish." In retaliation, Molly 

knocked out the leader of the pack and cleared herself a path using a skull and thighbone from the 

graveyard as her weapons. The narrator tells the story in an ironic Virgilian style, listing the names of the 

men and women who fell victim to Molly. Goody Brown is the only woman to fight back. She attacks 

Molly and tears out her hair. The narrator observes that since women never fail to aim for each other's 

breasts when fighting, Goody Brown, who is flat-chested, has the upper hand. Tom's arrival quells the 

fight. 
  

Chapter IX  
  

Tom covers Molly with his own clothes and gives orders for Molly to be transported home. Tom departs 

with Square and Blifil after stealing a quick kiss from Molly. Back in the Seagrim household, Molly is 

chastised by her sisters. Mrs. Seagrim calls Molly a whore, and Molly reminds her mother that she was 

also pregnant with her first child before she was married. Black George tells his family about Sophia's 

offer. Molly does not want to wash dishes for Sophia, and after Molly slips her mother some money, Mrs. 

Seagrim agrees that Molly is too good to be a maid. Mrs. Seagrim accuses her husband of being a villain 

who causes trouble for the family by fighting everyone, and it is decided that Mrs. Seagrim will take the 

job herself. 
  

Chapter X  
  

The following morning, Tom goes hunting with Squire Western and returns to dine with him, Sophia, and 

Parson Supple the parish curate. Sophia radiates with charm and beauty, finally conquering Tom. Parson 

Supple is known for his reticence while eating, but after dinner he makes amusing conversation. He 

happens to drop the news that Molly Seagrim is pregnant and that her father is swearing to send her to 

Bridewell. Tom excuses himself from the table, which leads Western to exclaim that Tom must be the 

father of the child. Now he says he understands why Tom pleaded so heartily on Black George's behalf. 

Parson Supple takes Tom's side, and Western calls Allworthy a "whoremaster," and implies that he was a 

lover-boy while at university. Parson Supple retorts that Allworthy never attended university. Sophia, 

having noticed Tom blush during Parson Supple's story, begins to suspect that her father is right. After the 

guests have left, Western wants Sophia to play the harpsichord for him, but she complains of a raging 

headache. 
  

Chapter XI  
  

Tom returns home on foot to find Molly about to be whisked off to Bridewell. He embraces her in front of 

everyone and swears he will protect her. Tom speaks to Allworthy and confesses that he is the father of 

the child. Allworthy sends Molly home and gives Tom a lecture on chastity. The narrator says there is no 

point in his transcribing this, since we have already witnessed Allworthy's speech to Jenny Jones, and 

most of what applies to women applies likewise to men. Allworthy disapproves of Tom's behavior but 
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appreciates Tom's honesty. Blifil relates the story to Thwackum, who is enraged that Tom is too old for a 

whipping. Thwackum conceives of a plan to corrupt Allworthy's opinion of Tom. Square suggests to 

Allworthy that Tom has only been friendly to Black George in order to win over Molly. The seeds of 

suspicion are laid in Allworthy's mind. 
  

Chapter XII  
  

Sophia does not sleep well and her maid, Mrs. Honour, finds her awake and fully dressed the next 

morning. Mrs. Honour imparts to Sophia that Tom is indeed the father of Molly's child. Sophia does not 

want to hear about it, and sends Mrs. Honour to see whether Sophia has to attend to her father at 

breakfast. The narrator reminds us of Sophia's burgeoning love for Tom, which has now overwhelmed her. 

Sophia decides that the only cure for her lovesickness is to avoid Tom by making a visit to her aunt. 

However, an accident will prevent her from leaving. 
  

Chapter XIII  
  

Mr. Western insists that Sophia join him on a hunting expedition, even though she has no love for violent 

sports. On the second day, Sophia's horse throws her off and Tom gallops in and catches her, breaking his 

left arm in the process. Western is elated that his daughter has been rescued and Sophia secretly 

cherishes Tom's bravery. The narrator delves into examples of philosophers who believe men to outshine 

women in bravery, and women who love courage in men. Whatever the case, the accident brings Tom 

and Sophia closer together. 
  

Chapter XIV  
  

A surgeon bleeds Sophia and performs surgery on Tom's arm. Mrs. Honour prattles to Sophia about Tom's 

magnamity and good looks, and accuses Sophia of being in love with Tom. Mrs. Honour also tells Sophia 

that she saw Tom passionately kissing Sophia's muff, which he found lying on a chair. Moreover, when 

Sophia was playing the harpsichord one day, Tom observed that he could not speak while Sophia was 

playing. Sophia hushes Honour, protesting that she does not want to hear such talk, but when Honour 

tells Sophia that Tom once called her a "goddess" Sophia listens intently. 
  

Analysis  
  

Book IV initiates the love affair between Tom and Sophia. Fielding undercuts the romantic notion of love, 

however, with the manner in which he describes Sophia, and with the introduction of Molly Seagrim. 

After rallying his poetic powers in Chapter I for a theatrical presentation of his heroine, the narrator 

remains elusive in his description of Sophia in Chapter II. It may seem strange that a writer as concerned 

with detail as Fielding would avoid providing a full picture of his heroine, but his awareness of literary 

stereotypes of beauty encourage him to treat the topic of beauty with some irony and humor. Reminding 

the reader of the effort it takes to create a Sophia, the narrator promises to "endeavour with our utmost 
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Skill to describe this Paragon, though we are sensible that our highest Abilities are very inadequate to the 

Task." Fielding's false modesty parodies previous writing in which heroines are described as walking 

perfections. 
  

Fielding's vision of the "novel" begins to truly emerge in Book IV. Fielding's narrative certainly takes 

precedence over florid descriptions and, as mentioned above, he even parodies classical writers' passion 

for extravagant language. Fielding's writing is pithy and pointed, and he packs each scene with narrative 

detail. He substitutes flowery, poetic language with a hardened, ironic sort of fictional reporting, and his 

main interest is to distinguish his characters from one another. Fielding also alludes, however, to people 

whom he actually knew in England at the time he was writing the novel, thereby grounding the novel in a 

real historical context. Fielding constantly uses hyperbole to achieve a comic effect. For example, in mock 

pomp he summons a muse in Chapter VIII to help describe the fight that breaks out between Molly and 

the parish women at church. With the muse's help, Fielding casts the scene as a widespread war, 

sprinkling the description with military jargon. The humor of the scene comes from the contrast between 

Fielding's overflowing, grandiose prose and the grotesque image of two topless women fighting in front of 

their church.  

Book V  

  

Summary  
  

Chapter I  
  

The narrator prides himself on being the founder of "prosai-comi-epic Writing." He explains that the 

chapters that preface every book are meant philosophical and historical treatises. He then turns his focus 

on "critics," to whom he believes have received such authority that they think they can create rules for 

authors. The rules that critics have attempted to instigate, however, only "curb and restrain Genius." 

Returning to his prefacing remarks, the narrator explains that the introductory chapters are also intended 

to provide contrast: in their seriousness, they should excite the reader to reach the comic parts. 
  

Chapter II  
  

 

While Tom is in confinement because of his broken arm, Mr. Allworthy visits him every day and tries to 

make him deliberate on his misconduct. Thwackum often visits Tom to deliver dictatorial speeches out of 

his "duty" to urge reprobates, such as Tom, to repent. Thwacker says that Tom's broken arm is God's 

punishment for his sins. Square lectures Tom in a similar manner, but argues instead that a broken arm is 

nothing in the grand universal scheme. Blifil rarely visits, saying that he is scared to sully his character by 

spending time with Tom. Squire Western leaves Tom's room only to drink or hunt, while Sophia struggles 

to make herself stay at bay. 
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One day, while Tom and Squire Western listen to Sophia playing the harpsichord, Tom tells Western that, 

since his broken arm saved Sophia, he thinks of it as "the happiest Accident" of his life. Western wants to 

give Tom one of his horses as a reward. Sophia begins to play very badly, in such a way that Tom notices 

that something is bothering Sophia, and begins to suspect that she might be attracted to him. 
  

Chapter III  
  

Tom's love for Sophia is "bittersweet," since he is not completely sure that he has won her affection. 

Moreover, knowing that fortune and status are of fundamental importance to parents, Tom anticipates 

that Squire Western prohibit a marriage between him and Sophia. He does not want to abuse Western's 

hospitality to him, nor does he desire to offend Allworthy. Tom also thinks of Molly, to whom he has 

made promises of "eternal Constancy." He cannot bear to reflect on the image of Molly dying, which she 

has sworn to do if Tom deserts her. Molly's poverty has not once represented an obstacle to Tom. After a 

sleepless night, Tom resolves to remain faithful to Molly. 
  

Chapter IV  
  

Mrs. Honour visits Tom on his sick-bed. She was deserted after being fooled by a nobleman's footman, 

and has never trusted another man with her heart, but she still loves men. Mrs. Honour tells Tom that 

Sophia has sent her to check on Molly, and Tom begs her for any information on Sophia. After a good deal 

of wheedling, Honour reveals that Sophia will not buy a new muff, but holds on to the one that Tom had 

kissed earlier. Squire Western enters to summon Tom to the harpsichord, where Sophia sits, wearing her 

muff and looking lovelier than ever. While Sophia is performing one of her father's favorite songs, the 

muff falls onto her fingers and prevents her from playing properly. Enraged, Western throws the muff into 

the fire, but Sophia immediately retrieves it from the flames. 
  

Chapter V  
  

Tom cannot get Molly out of his mind, and his compassion for her makes him overlook the fact that 

Sophia eclipses Molly in both appearance and character. Tom hopes that maybe he can apologize to Molly 

by offering her money, since her desperation might be greater than her love for him. One day, with his 

broken arm in a sling, Tom goes to visit Molly. Tom finds the upstairs door locked, and Molly eventually 

appears and tells Tom she has been sleeping. Tom tells Molly that Allworthy would be furious if he knew 

they were together, and says he wants Molly to find a man with whom she can lead a reputable life. She 

bursts into tears and accuses him of ruining and deserting her. 
  

 

Suddenly, a rug that Molly has hung up to cover her clothes closet falls down, revealing Square. The 

narrator then tells the story of how Square and Molly came to be together. Square could not help noticing 

her beauty at church, and when he heard that her "Fortress of Virtue had already been subdued" by Tom, 

he felt perfectly justified in usurping Tom's place. Indeed, Square relishes the fact that Molly's lack of 

chastity allows him to have his way with her. Tom bursts into laughter and helps Square out of the 
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cupboard. Square says that Tom cannot blame him for "corrupting Innocence," and Tom assures Square 

that he will keep the discovery a secret. Square agrees with Tom that sexual desire evolves out of a 

healthy natural appetite. Tom tells Molly that not only will he forgive her, but he will continue to assist 

her as much as he can. After Tom leaves, Molly chastises Square for being the reason she has lost Tom, 

but Square's caresses and his money restore Molly's devotion to him. 
  

Chapter VI  
  

Jones worries that he has set Molly off on a course of debauched behavior, but Betty, Molly's eldest sister, 

assures Tom that a certain Will Barnes deserves that blame. Moreover, the child could just as easily 

belong to Will as Tom. Now Tom can turn his thoughts to Sophia, whom he loves. Tom cannot conceal his 

awkwardness in front of Sophia, and he has become unusually quiet and shy in her company. Western 

does not notice, but Sophia does, and she happily realizes the reason. One day, the two of them chance to 

cross paths in the garden. They meet suddenly and stroll together. When they arrive at the tree that Jones 

climbed to catch Sophia the bird when they were children, Sophia reminds him of the incident. She 

suspects that the memory must be emotional for him since he risked his life. Tom says he wishes he had 

died that day so he would not have to deal with the heartache of loving Sophia. Sophia, trembling, says 

that she must leave, but she stays to hear all that Tom has to say. They "totter" back together, hand in 

hand, with Sophia admonishing Jones not to say anything more on the matter. The narrator warns us that 

Jones must now face some bad news. 
  

Chapter VII  
  

Tom has stayed with Western for two weeks without visiting Allworthy once, and in this time, Allworthy 

has fallen dangerously ill. Quoting the words of the Latin poet Cato, the narrator praises Allworthy for 

being calm in the face of death. He has no fears since he has lived an honest life. Allworthy summons his 

family to him and Tom races home, forgetting all thoughts of love. 
  

At the bed, Blifil starts to cry and Allworthy delivers a long speech about the inevitability of death. He 

outlines the contents of his will to ascertain whether all are satisfied with their lot. The estate is to go to 

Blifil, with a smaller estate of 500 pounds a year set aside for Tom. In addition, Tom is to receive a flat sum 

of 1000 pounds. Tom throws himself at Allworthy's feet, thanking him for his generosity but insisting that 

he cannot think of anything as long as Allworthy's health lies in danger. Thwackum and Square are each to 

receive 1000 pounds and Allworthy has also made provisions for his servants. An attorney from Salisbury 

arrives and Allworthy composes himself to die. 
  

Chapter VIII  
  

Mrs. Wilkins launches on a long tirade about how she should not be grouped with the other servants in 

her master's will, and Thwackum and Square are not pleased with their inheritance either. Blifil returns 

from speaking to the attorney, from whom he has discovered that his mother has died from gout. 

Thwackum tells Blifil to bear the news like a "Christian" while Square tells him to bear it like a "Man." Blifil 
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assures his tutors that he would not be able to survive if he did not have their sound lessons to fall back 

on. They debate whether or not to tell Allworthy about the death of his sister or not. In the sick room, the 

doctor declares that a miracle has occurred, and that Allworthy has recovered completely. The narrator 

lets the reader know that the situation was not actually as bad as the doctor had represented it. Blifil tells 

Allworthy about Bridget's death and Allworthy commissions Blifil to arrange the funeral. 
  

Chapter IX  
  

Tom remains with Allworthy, consternated by his illness. The doctor assures the family that Allworthy's 

state has improved and that he will survive. Delighted at this report, Tom gets drunk, and the doctor has 

to quell a fight between Tom and Thwackum. Blifil, who detests Tom's unruly behavior since it is so 

different from his own, retorts that Tom should not behave in such a way when his mother has just died. 

Tom begs Blifil's pardon, but Blifil sneers that Tom cannot understand the pain of a parent's death since 

he does not even know who his parents were. Thwackum and the doctor have to stop Tom and Blifil from 

fighting. 
  

Chapter X  
  

On a beautiful June evening, Tom walks into a grove where nightingales are singing and breezes are 

fluttering the leaves. Alone, he meditates aloud on the beauty and charms of Sophia and swears eternal 

constancy to her. Suddenly Molly emerges from the brush and, after a brief conversation, Tom and Molly 

disappear together into the densest section of the grove. Thwackum and Blifil walk into this same grove 

and pursue Tom and his woman. 
  

Chapter XI  
  

Tom is like a wild beast defending his mate. Thwackum swears he will track down the guilty woman, but 

Tom restrains him. The three men begin to fight, and are eventually joined by a "fourth Pair of Fists" that 

belong to Squire Western, who takes Tom's side. Tom and Western win the battle. 
  

Chapter XII  
  

Sophia and Mrs. Western arrive at the scene of combat. Everyone rushes to help Blifil, who appears dead, 

but Sophia's fainting distracts them. Tom grasps Sophia in his arms and revives her in a brook. Western is 

so pleased with Tom for saving Sophia's life that he offers to give anything—except, of course, Sophia or 

his estate. Sophia sighs on seeing Tom's bruises from the brawl, and these sighs send Tom into a state of 

rapture. The narrator philosophizes on war, and wishes that all people could resolve disputes with their 

fists instead of with unnatural weapons. Thwackum tells Western what initiated the fight and Western 

chuckles, calling Tom a "liquorish Dog." Sophia, on the cusp of fainting again, begs to be taken home. 
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Analysis  
  

Allworthy's illness and the other characters' reaction to it makes the core of Book V, as does Tom's 

burgeoning love for Sophia. Tom's genuine concern for his benefactor contrasts with the selfish, pecuniary 

desires of Mrs. Wilkins, Thwackum, and Square, who shamelessly voice their disappointment over their 

inheritances. Of Mrs. Wilkins, the narrator observes that "Much more of the like Kind she muttered to 

herself; but this Taste shall suffice to the Reader." In such a way, the narrator places himself as a mediator 

between the reader and the world of his characters. 
  

Thwackum and Square attempt to justify their anger through their religious and philosophical doctrines. 

Indeed, Thwackum and Square are indivisible—as a pair they highlight Fielding's claim that philosophy 

resting in theory alone signifies nothing. Thwackum and Square's views cancel each other out—by 

combining their theories, one can justify any behavior in the world. Fielding subtly implies that virtue 

stems from action rather than theory. Tom fits the bill of the "action hero", coming to Sophia's rescue 

twice. Tom's only fault is that he does not have moderation—as Allworthy advises him, he needs to learn 

"Prudence and Religion." Yet Tom's excessive behavior may be condoned, Fielding implies, since it is not 

born out of malice. 
  

War imagery—in relation to love, disease, and domestic fighting—dominates Book V. In Chapter IV, 

Jones's realization of his love for Sophia is described as follows: "the Citadel of Jones was now taken by 

Surprize. … the God of Love marched in in Triumph." In Chapter VII, the narrator philosophizes that a 

"Doctor and the Disease [should] meet in fair and equal Conflict … by giving Time to the latter, we often 

suffer him to fortify and entrench himself, like a French Army." In such a manner, Fielding parodies 

domestic struggles by comparing them to national struggles.  
  

Book VI  

  

Summary  
  

Chapter I  
  

Since the previous book was about the "Passion of Love," this book will probe the notion of love even 

further. The narrator defines love by means of four points: first, there are minds that do not experience 

love; second, love cannot be ruled by lust; third, love does seek self-satisfaction; lastly, when love acts 

toward one of the opposite sex, it appeals to lust for help. The narrator believes many people exist who 

enjoy giving happiness to others and this is the highest form of love. 
  

Chapter II  
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Back at Western's house, everyone celebrates Allworthy's recovery except for Sophia. Her father does not 

notice Sophia's melancholy, but Mrs. Western, who has "lived about the Court, and … seen the World," 

quickly discerns that Sophia has fallen in love. Although Mrs. Western has not suffered this state herself, 

she is as well read in love as she is in politics. When Mrs. Western tells her brother that Sophia is in love 

with Mr. Blifil, Western is furious that Sophia has fallen in love without his permission. Mrs. Western 

pities his "Country Ignorance," while he scorns her "Town Learning." Mrs. Western eventually wins the 

Squire's approval of the match, but he worries that Allworthy will not agree to it, since "Money hath no 

Effect" on him. The Squire believes that "Petticoats should not meddle" in politics, but when Mrs. 

Western threatens to leave, the Squire remembers that he is to inherit her fortune, and tries to mollify 

her. She suggests that they "sign a Treaty of Peace." 
  

Chapter III  
  

Sophia suspects that her aunt has realized her affection for Tom, and she attempts to conceal her feelings 

by paying more attention to Blifil than to Tom. This baffles Mrs. Western, who reckons that Sophia's 

behavior must be "extreme Art in Sophia" to deflect her from the truth. Mr. Western invites Allworthy to 

dinner and proposes a match between Sophia and Blifil directly afterward. Allworthy considers the 

"Alliance" to be a sensible one, and greatly praises Sophia. He appreciates Sophia's grand fortune, but will 

only ratify the plan only if Sophia and Blifil profess mutual tenderness. This answer upsets Western, who 

believes that parents have a better knack for choosing marriage partners than their children. The narrator 

suggests that Allworthy is an avatar of moderation. 
  

Chapter IV  
  

Allworthy proposes the match to Blifil, who admits he has not once entertained the thought of marrying 

Sophia. His appetites, the narrator confides, are so moderate that they can easily be supplanted with 

philosophy or study. Since Blifil does possess a healthy portion of "Avarice and Ambition," however, he 

gravitates toward the idea of Sophia's fortune. Allworthy disapproves of the cold answer from Blifil; 

Allworthy himself "possessed much Fire in his Youth, and had married a beautiful Woman for Love." Blifil 

subdues Allworthy's concern with a learned exposition on "Love and Marriage." Allworthy and Western, 

by letter, arrange a courtship opportunity for the young lovers. 
  

Chapter V  
  

Mrs. Western finds Sophia reading in her bedroom and they debate the merits of the book. Mrs. Western 

tells Sophia that she has long perceived the aura of love about her. Sophia need disclose her passion no 

further, since Squire Western has proposed the match to Allworthy, who has wholeheartedly complied. 

Sophia, overcome with surprise and joy, blurts out: "So brave, and yet so gentle; so witty, yet so 

inoffensive; so humane, so civil, so genteel, so handsome! What signifies his being base born, when 

compared with such Qualifications as these?" The words "base born" alert her aunt to the fact that they 

are talking about different men. Mrs. Western is enraged that Sophia can consider dishonoring the 
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prestigious Western family line by marrying a bastard. Sophia begs Mrs. Western not to tell her father her 

secret. Her aunt agrees on the condition that Sophia will agree to meet Blifil that afternoon. 
  

Chapter VI  
  

Mrs. Honour finds Sophia in tears and begs Sophia to tell her what has happened, even though she has, in 

fact, been listening to the conversation through the keyhole. Mrs. Honour responds to Sophia's dire news 

with a long speech in her country dialect. She believes Sophia should be free to choose the man she finds 

"most handsomest." After Honour mentions having seen Tom walking by the canal that morning, Sophia 

immediately dons her hat, but, deciding that the ribbon in the hat does not suit her, orders Honour to 

fetch her another. The ribbon exchange results in Sophia's missing Tom by a few minutes. The narrator 

takes this opportunity to warn all female readers against vanity. 
  

Chapter VII  
  

 

Blifil and Sophia have an awkward courtship meeting. For the first quarter of an hour Blifil can hardly get a 

word out. Suddenly he breaks into a "Torrent of farfetched and high-strained Compliments." Sophia bears 

as much as she can, then exits the room. Blifil leaves perfectly satisfied with the meeting, since he does 

not care about possessing Sophia's heart, but only "her Fortune and her Person." Blifil entertains no idea 

that Tom loves Sophia because Tom has stopped confiding in Blifil since their brawl. Western begins to 

"caper and dance about his Hall" when he hears from Blifil how successfully the meeting went. Seeing 

that her father is so happy, Sophia decides this is the best time to break the bad news to him. Confirming 

first that her father does indeed "place all his Joy in his Sophy's Happiness," Sophia begs him not to force 

her to marry a man whom she utterly despises. Mr. Western damns Sophia and threatens to turn her out 

of the house. He agrees to let Tom try to talk some sense into the girl. 
  

Chapter VIII  
  

Sophia trembles with fear when Tom appears in her room. Tom laments that he has been sent by Mr. 

Western to praise Blifil to Sophia. He declares his love for her and intimates that he hopes to have some in 

return. Sophia, however, warns of the terrible repercussions of crossing her father. It will be the ruin of 

Tom, and therefore of herself. Tom says that he fears nothing except losing Sophia. The lovers cannot 

draw their hands from each other. The narrator breaks the chapter, since some readers might think it has 

"lasted long enough." 
  

Chapter IX  
  

During the conversation in the previous chapter, Mrs. Western chanced to meet her brother in the hall. 

Hearing that Tom is with Sophia, Mrs. Western decides that Sophia has breached her trust. She divulges 

Sophia's secret to Squire Western, who cannot comprehend that Sophia would fall in love with a poor 
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man. In his eyes, equality of fortune is as necessary to a marriage as difference of sex. Western descends 

on the two lovers, who are compared to two quaking doves. Finding that his daughter has fainted, 

however, Western ignores Tom and rushes to the assistance of Sophia. Western then curses Tom and the 

local parson urges Tom to leave. 
  

Chapter X  
  

Allworthy, satisfied with Blifil's account of the courtship, sincerely wishes for the match between his 

nephew and Sophia. Western suddenly appears and accuses Allworthy of "breeding up a Bastard like a 

Gentleman, and letting un come about to Vok's Houses." Allworthy reminds Western that he was averse 

to Tom's spending so much time at Western's estate. Allworthy asks if the Squire has observed any tokens 

of love between Sophia and Tom. The Squire has not. 
  

Blifil declares that he will continue his pursuit of Sophia and calls Tom "one of the worst Men in the 

World." Allworthy asks what he means by this. Blifil tells Allworthy a completely distorted story about 

Tom's behavior during Allworthy's illness. He says that Tom drank and danced every night, and that when 

Blifil tried to calm him, Tom beat him. Allworthy calls on Thwackum so as to "examine all the Evidence of 

this Matter." Thwackum confirms everything Blifil has said and displays his bruises from the fight. 
  

Chapter XI  
  

Allworthy confronts Tom with the story, omitting his own illness, which forces Tom to admit to his 

drunkenness. Tom is so stunned that he cannot excuse himself, and instead decides to confess to 

everything and beg mercy of Allworthy. Allworthy insists that he has given Tom too much forgiveness in 

the past, and thus sends him out in the world with some money to support himself until he finds a job to 

make an honest living. He particularly disapproves of Tom's behavior toward Blifil, who has treated Tom 

with the utmost "Tenderness and Honour." The neighbors criticize Allworthy for his harshness to Tom, 

overlooking the fact that Allworthy sent Tom away with no less than five hundred pounds. 
  

Chapter XII  
  

The banished Tom sits by a brook and tears out his hair like a Homeric hero. His biggest quandary rests in 

how to deal with Sophia. He is worried about breaking his own heart by leaving her, but he cannot 

entertain the idea of "reducing her to Ruin and Beggary," or of betraying Allworthy's wishes. Tom decides 

the most honorable action is to leave Sophia, and he writes her a letter explaining this. He cannot find any 

wax to seal the letter, since, in a fit, he threw out everything, including the five hundred pounds from 

Allworthy. Black George has already found the book and pocketed it, but helps Tom search for it all the 

same. He promises to deliver Tom's letter to Mrs. Honour. Tom receives a letter from Sophia in return, 

promising that she will marry no other. Tom reads and kisses the letter one hundred times, then departs 

from the estate. 
  



dattaprasad /documents/ notes/ /2009 

 

 44 

Chapter XIII  
  

Sophia has passed the day listening to lectures from her aunt about how women should exercise 

Prudence and seek marriages for money. Western confines Sophia to her room and gives the key to 

Honour. Sophia weeps over Tom's letter, and Honour tries to console her by praising Blifil's appearance 

and manners. Sophia sends all her money—sixteen guineas—to Tom. Honour gives the money to Black 

George who, after some deliberation, gives it to Tom.  
  

Chapter XIV/SUBHEADING Mrs. Western chastises her brother for incarcerating 
Sophia and for ruining all the good she has done with her lectures on prudence. 
She reminds him of her superior knowledge of the world. When Western 
invokes politics in his rant, Mrs. Western says he should think about Sophia, 
who is "in greater Danger than the Nation." The Squire eventually agrees to 
turn Sophia's care over to his sister, but only because "Women are the 
properest to manage Women."  

Analysis  

  
Book VI fleshes out the beleaguered love affair of Tom and Sophia, who must 
rally against Squire Western's traditional view of marriage. Marriages based on 
fortune were prevalent in Fielding's era, and are condoned by both Mrs. 
Western and by Mr. Allworthy. Sophia's filial piety creates a further obstruction 
to the consummation of the lovers' affection for one another. Tom's 
banishment from at the end of Book VI foreshadows a shift in the story's milieu, 
from a static depiction of two country households to the constantly changing 
environment brought on by travel. Indeed, Fielding's own concerns seem to 
widen in Book VI, as evidenced by his frequent references to the political 
conflicts of the time. Western's character is a satire of the conservative country 
gentleman who opposes the new Hanoverian government led by King George II. 
In Chapter II, Squire Western reads the London Evening-Post, a Tory newspaper 
that criticized the Whig government, and which Fielding criticized in some of his 
other writings. Where Mrs. Western is thus the stock "city woman," Squire 
Western is the stock "country man"—making the pair a caricature of the 
country-city rivalry prevalent in Fielding's time. Their interactions also provide 
insight into the relationship between men and women of the day. The Squire 
argues that "Petticoats should not meddle" in political affairs, while Mrs. 
Western claims to have a "sovereign Contempt" for the male sex. In Chapter 
XIV, she remarks: "English Women, Brother, I thank Heaven, are no Slaves. We 
are not to be locked up like the Spanish and Italian Wives. We have as good a 
Right to Liberty as yourselves." The tension between the Squire's violent 
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methods of dealing with Sophia and Mrs. Western's gentle, diplomatic 
conversations with her niece will flourish into a point of contention throughout 
the novel.  

Book VII  

  

Summary  
  

Chapter I  
  

The narrator expounds on the analogy between world and stage, so often made in literature. From this, 

he says, we might applaud those who have been so good at mimicking the world that we cannot tell the 

copy from the original. He says, however, that the audience has always been forgotten in these 

comparisons. The narrator predicts how his spectators' reactions to Black George stealing Tom's five 

hundred pounds. He says that the people of worst character are the first to criticize. 
  

Chapter II  
  

 

Jones is sent his possessions by Allworthy, with an accompanying letter from Blifil telling him that 

Allworthy no longer wants to speak to Tom. Blifil urges Tom to change his lifestyle. Tom laments having to 

abandon Sophia, then, having decided to go to sea, hires horses to take him to Bristol. Here we will leave 

Tom's story, says the narrator, and return to Sophia. 
  

Chapter III  
  

Sophia is now released from her prison. She says that her refusal of Blifil is the only matter on which she 

will disobey her aunt and her father. She despises him. This confession makes Mrs. Western even more 

resolved to marry her off to Blifil. She asserts that in a marriage, the "Alliance between the Families is the 

principal Matter." Western swears at Sophia, causing Mrs. Western to remind him not to intervene. 

Western accuses his sister of filling Sophia's head "with a Pack of Court Notions." He says that she has 

"made a Whig of the Girl." Mrs. Western storms out of the house, leaving Sophia concerned and Squire 

Western enraged. 
  

Chapter IV  
  

Mr. Western moans to Sophia that men are always mistreated. He claims it was hard enough with 

Sophia's mother. Sophia's mother died when Sophia was eleven years old. She was a faithful wife to Mr. 

Western, who "returned that Behaviour, by making what the World calls a good Husband. He very seldom 
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swore at her (perhaps not above once a Week) and never beat her." Western gets satisfaction out of 

complaining of Sophia's late mother since he is envious of the greater love Sophia bore for her mother 

than for him. 
  

Chapter V  
  

Sophia refuses to say a word during her father's invective against her mother. This makes him even 

angrier. He supposes that she will take her aunt's side too. Sophia does not want to seem ungrateful to 

her father, but she must remind him that her aunt loves him more than any sister loves a brother. He 

accuses Sophia of causing his sister such "violent Passions." Sophia encourages him to stop Mrs. Western 

from departing, to which Western finally agrees. Sophia rereads Tom's letter and cries over her muff. Mrs. 

Honour comforts her by recounting a list of the most eligible bachelors in the neighborhood, which results 

in Sophia angrily dismissing Honour. 
  

Chapter VI  
  

Squire Western and Mrs. Western reunite as they plan the match between Sophia and Blifil. Blifil visits 

Sophia but the narrator says that he is going to omit the details of this scene. Blifil is happy with the 

courtship, but Western, who has eavesdropped with his sister on the meeting, is not, and wants the 

youths to tie the knot the following day. Blifil agrees with Western, since he was in fact not satisfied with 

the meeting. To stop the reader's suspense, the narrator confides that Blifil is not entirely devoid of Lust 

and now thinks of Sophia as "a most delicious Morsel." Moreover, Blifil savors the fact that he has 

triumphed over Tom. Allworthy gives his assent and the "Treaty" is closed. Sophia's actions will soon 

disrupt the Treaty, however. 
  

Chapter VII  
  

 

Honour tells Sophia she is to be married the following morning. Honour says she would not object to 

marrying Blifil, whom she thinks to be "a charming, sweet, handsome Man." Sophia announces her plan to 

run away from the house that evening and to stay with a lady relative in London, whom she met at her 

aunt's house, and who invited Sophia to her house whenever Sophia was in London. She says that if 

Honour really possesses the friendship she has always claimed, then she will accompany her. Honour 

expresses concern at the idea of them walking alone in the freezing cold of winter, but Sophia promises 

compensation. Together, they plot how Honour can get herself dismissed by Mr. Western. 
  

Chapter VIII  
  

Honour weighs up the pros and cons of running away with Sophia. She desires to see London, and 

Sophia's generosity promises more monetary rewards. Mrs. Western's maid provokes Honour by calling 

Sophia a "Country Girl," and Honour retaliates by saying that Sophia is "younger, and ten thousand Times 
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more handsomer" than Mrs. Western. Mrs. Western's maid tells Mrs. Western that Honour called her 

"ugly." Mrs. Western refuses to sleep another night in the house unless Squire Western discharges her. 
  

Chapter IX  
  

After threatening to send Honour to Bridewell prison, Squire Western, who is also a Justice of Peace, 

merely dismisses her. Honour now has no qualms about running away with Sophia, and they pick a place 

to meet at midnight. Sophia consents to her father's wish for her to marry Blifil, and he rewards her with a 

generous bank bill. Sophia so enjoys making her father happy that she now has some doubts about 

leaving, but then Sophia's thoughts of Tom destroy all her filial obedience. The narrator hopes the reader 

is not disappointed with Sophia, but pleads that he cannot "vindicate the Character of our Heroine, by 

ascribing her Actions to supernatural Impulse." 
  

Chapter X  
  

Tom and his guide have lost their way. At the first village, Tom asks some men for directions. A quaker by 

the name of Broadbrim points out to Tom that he is on the wrong route and recommends a reputable 

public house to Tom, since it is dark and there have been robberies nearby. At this public house, the 

Landlord Robin tells Jones his history. He has nothing in the house because his wife and his wife's favorite 

daughter, who has just married, have taken everything. Broadbrim tells Tom that his daughter ran away 

with a man, rejecting the prosperous marriage he arranged for her. Tom pushes Broadbrim violently out 

of the room. Robin accuses Tom of being a bastard, and Tom is made to sleep in a chair. Robin cannot 

sleep, terrified that Tom will rob his bare house. 
  

Chapter XI  
  

During the night, a troop of soldiers arrives and demands beer from the landlord. Tom mingles with the 

men. Some soldiers leave the house without paying for their drinks and a dispute arises. Tom, who has 

been speaking to the Sergeant about becoming a volunteer in the army to confront the Jacobite rebels, 

offers to pay the bill. This wins Jones the appellations of "honourable, noble, and worthy Gentleman." 

Tom is attracted to the army by his love of liberty and the Protestant religion. He marches off with the 

Serjeant, who tells Tom made-up stories about his conquests. Tom is introduced to the Lieutenant, who 

marvels at Tom's "Air of Dignity." 
  

Chapter XII  
  

The Lieutenant, who is almost sixty years old, has not received many promotions despite his forty-year 

military career. It does as not help that his wife, whom his commander fancied, refused to sacrifice her 

virtue for her husband's career. The Lieutenant is a "religious, honest, good-natured Man." 
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Analysis  
  

With Tom's adventures on the road to Bristol and Sophia's preparations to flee her father, the novel's 

picaresque form takes control. The picaresque is the novel form used to describe journeys whose aim or 

destination is unclear from the outset. Neither Tom nor Sophia have a fixed destination, since they are 

traveling to escape somewhere. 
  

The wars that have merely been alluded to by Squire Western and Mrs. Western in previous books 

become a reality as Tom confronts the army at the public house in Bristol. However, Fielding does not 

concern himself as much with the plight of the army as with the relationships between its members. For 

instance, Tom pays a bar tab to stop a brawl from erupting amongst the officers, and listens to the 

invented war stories of the Sergeant. Tom will never actually reach the wars, but they remain a constant 

presence throughout the novel. 
  

This "historical" novel, then, is not a history of the Jacobite Rebellion, but is rather a collage of personal 

"histories," or stories. When Jones arrives at the public house, the landlord Robin and the quaker 

Broadbrim assail Tom with their narratives. They desire to hear his background, too, which Tom's guide 

has already divulged. The narrator contrasts Tom's genuine interest in stories with other characters' nosy 

curiosity.  

Book VIII  

  

Summar  
  

Chapter I  
  

The narrator distinguishes his genre as that of the "Marvellous" but not "Incredible." Writers should 

confine themselves not only to possibility, but to probability, and should not invoke the aid of 

"supernatural Agents" as Homer unfortunately did. "Man" is the highest subject and writing should not be 

sullied by the inventions of "Elves and Fairies, and other such Mummery."  
  

Chapter II  
  

 

The landlady visits Tom Jones, thinking he is a gentleman, and asks him why a decent man like himself is 

spending time with army ruffians. She mentions that Sophia has "lain" in her house many a time. 

Enraptured, Tom tells her his story. He shakes out his purse to indicate the reason he has joined the 

army—he has no money. As soon as the landlady perceives this, she snubs Tom. 
  

Chapter III  
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In fact, the landlady knows nothing of Sophia, and is only repeating what she overheard the Lieutenant 

saying. Tom injures his head in a fight with Broadbrim, and a surgeon arrives to bleed his head. The 

landlady warns the surgeon that Tom has no money with which to pay him for his services, and the doctor 

leaves in a rage. 
  

Chapter IV  
  

Refreshed from sleep, Tom rises with an appetite. He manages to win back the landlady's affection with 

his sweet-natured temper. A barber by the name of little Benjamin comes to shave him. Warming to the 

barber's sense of humor, Tom invites him to share a drink with him. Freshly dressed and shaven, Tom 

wins the love of Nanny, the chambermaid, who is pretty and coy. In Tom's absence, however, the landlady 

tells the barber and company a contorted story about Tom's past. The barber says he has heard that Tom 

is the son of Allworthy. The landlady asks why Tom does not then go by his father's name. 
  

Chapter V  
  

The conversation of the previous chapter occurs while Tom eats his dinner. Eventually the barber arrives 

to drink with Tom, and tells Tom he has heard from many people about Tom's kind deeds to Black George. 

These deeds, says the barber, have made Tom "beloved by every body." Jones tells the Barber his "whole 

History." The narrator warns that a man's recounting of his own story differs greatly from his enemy's 

depiction of the same events. The barber desires to hear the name of Tom's beloved. Tom decides to tell 

him, since Sophia's name has already been made public. 
  

Chapter VI  
  

Little Benjamin reveals to Tom that he is in fact the very Partridge with whom Jenny Jones was reported 

to have had an affair. Partridge assures Tom, however, that he is not his father. He has nevertheless loved 

Tom Jones ever since he heard about his kind treatment of Black George. He asks Tom to make amends 

for the misfortune Tom's existence has caused him. Tom agrees to this, but admits that he can do nothing 

at present since he is penniless. Partridge says that, since he is presently wealthier, he will share 

everything he has with Tom. Satisfied with each other's company, Tom and Partridge set off for war 

together. 
  

Chapter VII  
  

 

Partridge is shocked to hear that Allworthy banished Tom, since he truly that Tom is Allworthy's own son. 

He secretly believes that Tom ran away from home, and begins to devise a plan to send Tom back to 

Allworthy so that he can, in turn, be restored to Allworthy's favor. Jones has bonded with the landlord, 

who is bed-ridden from gout, over horse-racing. This man spends much of his time fighting with his wife, 
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who constantly invokes her first husband. Tom and Partridge leave for their expedition. The landlady does 

not condescend to say farewell. 
  

Chapter VIII  
  

Tom Jones and Partridge head for Gloucester and, on arriving there, decide to lodge at the Bell, which the 

narrator recommends to his readers. The landlord's wife, Mrs. Whitefield, is beautiful and good-natured 

and generally free of silly notions. She notices "in the Air of our Heroe something which distinguished him 

from the Vulgar" and invites Jones to dine with her that night. At dinner, Jones meets Dowling, the 

attorney from Salisbury who conveyed the news of Mrs. Blifil's death, and a petty-fogger, a term for a 

lawyer willing to take any case. Displeased with the paltry conversation, Tom leaves the table as soon as 

the food has been cleared. After he has left, the petty-fogger proceeds to tell a distorted history of Tom's 

life. He claims that Tom is "the Bastard of a Fellow who was hanged for Horse-stealing." When the Petty-

fogger says the man's name is "Thomas Jones," Dowling gets excited, saying he has heard about many 

good things about him. The landlady no longer likes Tom and refuses to drink tea with him. She is so rude 

to him that he pays his bill and leaves the house. 
  

Chapter IX  
  

Tom and Partridge depart from Gloucester early in the morning. It would be dark if it were not for the full, 

red moon. Tom launches into quotations about the moon, but Partridge complains of the cold. Partridge 

wishes to return to Gloucester, since they are unsure of their route. Tom wants to go forward and 

Partridge is forced to comply. As they walk, Tom wonders whether Sophia might be watching that same 

moon. Tom asks if Partridge was ever in love. Partridge says not only has he experienced the enjoyments 

of love, but the nastiness too, for his wife was very unkind to him. Partridge says he knows a way for Tom 

to be in Sophia's arms. Tom claims that at present his greatest desire is to effect "a glorious Death in the 

Service of my King and Country." Partridge suddenly realizes that he and Tom are on opposing sides of the 

conflict—whereas Tom supports King George, he himself supports the Jacobite rebellion. 
  

Chapter X  
  

Tom and Partridge arrive at the base of a sheer hill. Through the trees on the hill, they see lights shining 

and approach to investigate. No one answers their knocking, but eventually an old woman appears at a 

window. Partridge promises her that Tom is a gentleman and she lets them in for half a crown. The 

woman, whom Partridge thinks is a witch, warns the men that her Master, the Man of the Hill, will be 

home soon and that he is a hermit who "keeps no Company with any Body." Suddenly there is hollering 

outside of the door and voices demanding money. Tom grabs a sword from the wall and scares some 

robbers away from the Man of the Hill, who was returning home. The Man of the Hill, at first suspicious, 

now calls Jones his "Deliverer" and "Preserver." 
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Chapter XI  
  

The Man of the Hill begins his history. Born in the village of Mark-in- Somersetshire in 1657, he is the 

younger son of a "Gentleman Farmer" and his "arrant Vixen of a Wife." The Man of the Hill's older brother 

cares for nothing but hunting. The Man of the Hill, however, advances rapidly in his studies and attracts 

the attention of learned men in the neighborhood. He is sent to Exeter College at Oxford where he meets 

a rich, debauched man called Sir George Gresham, who corrupts him. He becomes so rebellious that he is 

almost expelled by the vice chancellor. His father refuses to loan him more money, so he steals forty 

guineas from a friend. The Man of the Hill escapes punishment by running away with a lady to London, 

where he continues his wild lifestyle. This lady informs on him and soon he is thrown into jail, where he 

reflects on his behavior. He is allowed to return to Oxford, where he finds that his friend has dropped the 

charges. Partridge interrupts, telling a story about a man who was hanged for stealing a horse and came 

back as a ghost to torment the plaintiff. 
  

Chapter XII  
  

The Man of the Hill continues his story. Now that he has ruined his reputation at Oxford, he returns to 

London. He has no money and no friends. One night he meets up with an old Oxford friend named 

Watson, with whom he eats and gambles. 
  

Chapter XIII  
  

The Man of the Hill now becomes part of Watson's gambling gang and lives a life of roller-coaster 

fortunes. One night, he assists a man who has been robbed and beaten in the street—it turns out to be 

his father, who came to London specifically to search for him. The Man of the Hill goes home with his 

father and immerses himself in Philosophy and the Scriptures. Four years later, his father dies and life 

becomes difficult as his older brother runs the household and often entertains "Sportsmen" in the house. 

On the advice of a doctor, he leaves home to drink Bath waters. There he saves a man who attempts 

suicide by throwing himself into a river. The Man of the Hill, on visiting this man, discovers that it is his old 

friend Watson. 
  

Chapter XIV  
  

The Man of the Hill gives Watson one hundred pounds on the condition that he use it to set himself up in 

an honest profession. He catches Watson gambling some of the money away, however. Watson and the 

Man of the Hill talk politics. The Man of the Hill is anti-Jacobite, and is worried about what the Protestant 

religion will suffer under a "popish Prince." Tom interrupts and informs the Man of the Hill that two 

rebellions aimed at putting the son of King James on the throne have taken place. The Man of the Hill 

returns to his story. He and Watson join the army, but Watson betrays the Man of the Hill to the Jacobite 

forces trying to restore King James to the throne. The Man of the Hill manages to escape, but resolves in 
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the future to avoid all humans. He visits his brother, who gives him a stingy payment, then settles on his 

hill. He has, however, traveled to most places in Europe. 
  

Chapter XV  
  

The Man of the Hill gives a brief summary of the people of various nations. He says his main purpose in 

traveling was to see nature. He says that people are the one creation of God that "doth him any 

Dishonour." Jones argues for the diversity of humanity and expresses surprise that the Man of the Hill can 

fill up so many hours in solitude. He strongly opposes the Man of the Hill's hatred for humankind, arguing 

that he has generalized the behavior of the worst men, when he should have generalized the behavior of 

the best. Partridge has fallen asleep during this debate. The narrator invites the reader, like Partridge, to 

rest, since this is the end of the eighth book. 
  

Analysis  
  

Book VIII traces Tom's journey from Bristol to Gloucester, and witnesses the beginning of his relationship 

with Partridge, who becomes his servant. The abundance of characters and scenes introduced in this 

chapter is further complicated by the fact that Partridge, when he first meets Jones, is living under the 

pseudonym of "little Benjamin." Fielding uses this ploy of entangling people's names and stories later in 

the novel to magnify the novel's intrigue. As the novel progresses into more and more social terrain, 

people's identities become more suspect. In Chapter II, Fielding mocks the attitude of landlords and 

landladies, who flock to travelers whom they perceive to be of the gentry and reject those of the lower 

classes. Typically, Fielding dresses up this criticism as a positive quality, but the perceptions of these 

sycophants are based on appearance alone. 
  

It is noteworthy that the final five chapters of Book VIII are dominated by the history of the Man of the 

Hill, this being the longest of the narrator's deviations from the central story. These digressions allow one 

to group Tom Jones with Laurence Sterne's novel Tristram Shandy, which self-consciously rejects 

coherent, linear narrative in favor of a sporadic, disrupted narrative. Both Fielding and Sterne 

distinguished themselves from their time by their tendency toward fragmentation. 
  

Yet Fielding's structural decisions could also be put down to the fact that he thinks of his work as an epic, 

along the lines of the twelve-book Aeneid.. Tom's adventures, and the integration of other characters' 

adventures, propel the novel to epic heights. Yet in Chapter I of Book VIII, Fielding separates his epic from 

Classical epics by distinguishing his genre—the "Marvellous"—from the "Incredible." Aeneas, the hero of 

Virgil's Aeneid, and Ulysses, the hero of Homer's Odyssey, are constantly saved from calamity by 

"supernatural Agents." Fielding refuses to write according to such laws—his characters must all be 

human—and even introduces real people into his fictional work. In Chapter VIII he refers in passing to a 

"Mr. Timothy Harris," who was an inn-keeper during Fielding's time. Such references not only keep 

Fielding's work grounded in reality, but also add an authenticity to Fielding's narrative.  

Book X  
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Summary  
  

Chapter I  
  

The narrator likens critics to reptiles and tells the reader not to judge the work too soon. The reader 

should not mind if he finds characters too similar. It is natural for characters—like humans—to be akin in 

many aspects. In fact, there is more refinement in the critic who can distinguish between more closely 

aligned characters. 
  

Chapter II  
  

 

An Irish Gentleman, Mr. Fitzpatrick, arrives at the inn that night looking for his wife. The maid leads him to 

Mrs. Waters's room. Fitzpatrick breaks down the door and Tom leaps out of bed. The man apologizes for 

making a mistake, but then sees the room strewn with women's clothing and attacks Tom. Another 

Irishman, Mr. Macklachlan, who knows Fitzpatrick, runs in and points out that the woman is not 

Fitzpatrick's wife. The landlady arrives and Mrs. Waters accuses all three men of breaking into her room to 

violate and kill her. Fitzpatrick asks pardon for his mistake and leaves. Tom tells the landlady that he was 

trying to save Mrs. Waters. 
  

Chapter III  
  

A brief history of Mr. Fitzpatrick is given. He married for money and spent his wife's fortune, then treated 

her so badly that she ran away from him. A post-boy arrives at the inn with a young lady and her maid. 

The lady very politely asks if she may retire for a couple of hours. Her manners are magnificent, and she 

does not want any one to be disturbed. The landlady tells the maid Susan to light a fire in the Rose room. 

Once the lady and her maid leave, the company falls to praising the beauty of the lady's face, dress, and 

manners. 
  

Chapter IV  
  

Mrs. Abigail, the young lady's maid, demands a hearty feast. She does not act with the gentility of her 

mistress, but greedily occupies most of the space before the fire. She asks the landlady whether it is true 

that her house is filled with "People of great Quality." The landlady cites the young squire Allworthy as an 

example. Mrs. Abigail expresses great surprise, saying that she knows the squire Allworthy very well, and 

he has no sons. Partridge says the young man is not generally acknowledged to be the Squire's son, but 

that he is most certainly the Squire's heir, and that his name is Jones. Mrs. Abigail drops her bacon and 

hurries to tell her mistress. 
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Chapter V  
  

The young lady eulogized in the previous chapter is Sophia Western herself, and the so-called Mrs. Abigail 

is Mrs. Honour. Honour scurries to tell Sophia that Tom is in the house. Sophia sends Honour to request 

Tom's presence, but Partridge, who is tired and drunk, tells Honour that Tom is in bed with a "wench." 

Sophia bribes the maid Susan to see whether Tom is in his own bed, and Susan discovers that he is not. 

She tells Sophia that Partridge has told everyone that Sophia is madly in love with Tom, who is heading to 

fight in the wars to escape her. In tears, Sophia tells Honour it is now easy for her to leave. She can forgive 

Tom's behavior with the wench, but not his misusing her name. Sophia leaves her muff with her name on 

a piece of paper pinned to it in Tom's bed as "some Punishment for his Faults." 
  

Chapter VI  
  

Partridge tells Tom he would rather not fight in the rebellion, but that if they must, Tom should at least let 

him steal horses so they do not have to walk. They argue and Partridge lets slip that the previous night he 

had to bar two women from getting to Tom. He points out that one of the ladies has left her muff on 

Tom's floor. Frantically, Tom demands to know where the women have left for and orders the horses. 

Maclachlan suggests that the lady who arrived the previous night might have been Fitzpatrick's wife, who 

he has yet to find. A gentleman enters the kitchen just as Fitzpatrick is returning. 
  

Chapter VII  
  

 

Squire Western has arrived in pursuit of his daughter. The kitchen is filled with confusion as Western asks 

for Sophia and Fitzpatrick searches for his wife, who is also Western's niece. Tom enters holding Sophia's 

muff. Western attacks Tom and Parson Supple, who has accompanied Western, points out that Tom has 

Sophia's muff. Western charges the house and bursts into Mrs. Waters's room. Fitzpatrick argues that the 

stolen muff represents a felony, and a "trial" ensues. Tom's witnesses are Susan and Partridge, and he is 

acquitted. Western departs to follow Sophia, as do Tom and Partridge. 
  

Chapter VIII  
  

The narrator retraces his steps to the morning after Sophia made her escape. A serving-man, sent to 

summon Sophia to meet Blifil, returns to say that Sophia cannot be found. Mrs. Western launches into a 

grand speech in which she blames her brother for Sophia's disappearance. She says that English women 

are not to be bullied in such a way. 
  

Chapter IX  
  

The night before these events, Sophia courageously escapes at midnight. She meets Mrs. Honour at their 

prearranged place of rendezvous, a town five miles away. Honour wishes to head straight for London, but 
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Sophia, hearing from her guide that Tom journeyed to Bristol, pays the guide to take her there. In 

Hambrook, Sophia and Honour meet Mrs. Whitefield, who tells them how much Jones has spoken about 

Sophia. Honour wrathfully calls Tom a "saucy Fellow." Mrs. Whitefield advises Sophia not to chase any 

man, but the narrator says he can forgive her due to her tumultuous state of mind, which is torn between 

her duty to her father, her hatred of Blifil, and her love for Tom. En route to London, Sophia and Honour 

happen to rest at the Inn at Upton, where the uproar of Chapter V occurs. Western has been able to track 

down his daughter by following Tom's trail, which Partridge has made as public as possible by announcing 

Tom to everyone he meets. 
  

Analysis  
  

Book X witnesses the converging of most of the main characters at the inn at Upton as the raucous 

comedy of errors unravels. This book brings Tom, Sophia, Mrs. Waters, Fitzpatrick, and Western into the 

same physical space without having them congregate at the same time. 
  

It is notable that Fielding leaves Sophia and Honour unnamed at first—they are simply a "young lady and 

her maid," and this delay suggests that we should judge characters not by their names and titles, but by 

their disposition. The landlady in Chapter II of Book XI, for example, assumes that Sophia is not a 

gentlewoman since she is courteous to the servants but this precisely one of the values Fielding is trying 

to promote in Tom Jones.  
  

Sophia is not as concerned with the fact that Tom is sleeping with other women as she is with the fact 

that he is misusing her name. Reputation determines social standing at this time. Fielding shows how 

much freer women like Mrs. Waters are with their bodies than they are with their reputations. Fielding 

does not criticize Mrs. Waters, however, and when she embellishes the comedy of the scene in which 

Fitzpatrick barges in on her and Jones, she is to be admired for her ingenuity rather than criticized for her 

lack of chastity. 
  

In Chapter I, the narrator preempts critics who might object to the faults and follies of his characters. He 

thus warns the critic "not to condemn a Character as a bad one, because it is not perfectly a good one." 

The narrator, claiming that he has never encountered a perfect person in conversation. Fielding was 

known to converse with people of all types and his knowledge of people's manner of acting and speaking 

reveals itself particularly in his characters' realistic dialogue.  

Book XI  

  

Summary  
  

Chapter I  
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The word "critic" is Greek and denotes "Judgment." Most critics are slanderers since they only find fault 

with the books and authors they read. There have, however, been some fine critics—for instance, the 

ancient critics Aristotle and Horace, or the French critics Dacier and Bossu. Critics need to have mercy, and 

not condemn an entire work if they only find fault with one part of it. 
  

Chapter II  
  
 

On the road to London, Sophia and Mrs. Honour meet up with another young lady and her maid on 

horseback. They exchange compliments and civilities. As daylight breaks, Sophia recognizes that the lady 

is her cousin Harriet, the wife of Fitzpatrick. They eventually arrive at an inn, where Sophia can barely 

muster the strength to dismount from her horse. The landlord attempts to help her, but they both fall 

over backwards, to the amusement of all on-lookers. This landlord convinces himself that Sophia and 

Harriet are "Rebel Ladies," and that Sophia is in fact Jenny Cameron, whom the Whigs allege is the lover 

of the Jacobite leader Bonnie Prince Charlie. The landlord does not support the Jacobites, but when he 

hears that the rebels are making headway in London, he decides to flatter Sophia and Harriet in the hopes 

that they will later reward him. The landlady cannot believe that Sophia is a gentlewoman since she is 

courteous to people of all classes. 
  

Chapter III  
  

Mrs. Fitzpatrick would be deemed beautiful if she were not with Sophia, who looks more radiant now 

than ever before. Harriet has agreed to accompany Sophia to London. The landlady has become a 

"staunch Jacobite" since Sophia, who she also believes to be Jenny Cameron, has treated her with such 

deference. Sophia and Harriet agree to relate their histories in turn. 
  

Chapter IV  
  

Mrs. Fitzpatrick reminisces about the days when she and Sophia lived at their Aunt Western's house. She 

was "Miss Giddy" while Sophia was "Miss Graveairs." She tells Sophia that she met her husband in Bath on 

a trip with their aunt. Her husband, although he had no title, was the envy of all the men because he was 

much admired by the ladies. He was one of the favorites of Mrs. Western, with whom he shamelessly 

flirted. He flirted with Harriet too, however, and eventually revealed that he was only feigning interest in 

her aunt in order to win Harriet's love. Flattered, Harriet agreed to marry him, much to the fury of Mrs. 

Western, who departed immediately from Bath. Harriet laments to Sophia that she based her opinion of 

Mr. Fitzpatrick on the opinions of others. 
  

Chapter V  
  

Mrs. Fitzpatrick continues her story. Mr. Fitzpatrick wanted to return to his native Ireland after the 

wedding, but she did not care to leave England. One day she discovered a letter lying on the floor, from 
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which she learned that her husband had married her only for her money. When she confronted him, 

however, he mollified her by means of caresses and protestations of love. In Ireland, she grew more and 

more depressed, and her husband attempted to drag her down further with snide remarks. She became 

pregnant by him—the man she "scorned, hated, and detested." 
  

Chapter VI  
  

Distraught from her cousin's story, Sophia has lost her appetite. Harriet has not. The landlady interrupts 

their conversation to impart some "good News." Mrs. Honour suddenly bursts in, shouting "they are 

come, they are come!" Sophia thinks Honour means her father. She is secretly relieved to discover that it 

is the Jacobite rebels who have arrived.  
  

Chapter VII  
  
 

Mrs. Fitzpatrick concludes her story. In Ireland, she made friends with a lieutenant and his wife, of whom 

Mr. Fitzpatrick grew jealous since he did not share their intellect. Mrs. Fitzpatrick lived in utter solitude 

most of the time after her child died, and her husband frequently traveled to Dublin and London. One 

day, a lady relation of Mr. Fitzpatrick's informed Mrs. Fitzpatrick that her husband was having an affair. 

Mr. Fitzpatrick returned from London having lost all his money, and demanded that they sell one of her 

estates. She refused, and accused him of having a mistress. He locked her in her room, but she managed 

to escape and has been running away from him ever since. 
  

Chapter VIII  
  

Sophia tells Mrs. Fitzpatrick her story without saying a word about Tom. At the conclusion, they hear an 

awful screeching noise—Mrs. Honour has learned that the landlord believes Sophia to be Jenny Cameron 

and has begun to scratch him indignantly. The landlord now believes Sophia to be of even greater 

consequence than Jenny Cameron. He announces to Sophia and Mrs. Fitzpatrick that an Irishman has 

arrived to see them. This man happens to be the person who helped Harriet escape from Ireland. This 

friend denounces the institution of marriage and offers to take Sophia and Harriet to London in his coach. 
  

Chapter IX  
  

Having settled their bill at the Inn, Sophia and Harriet prepare to leave for London with Harriet's friend. 

Sophia discovers that she has lost the one hundred pounds her father gave her. The narrator praises 

Sophia's ability to present a cheerful face to others while she feels dismayed inside. Moreover, Sophia 

leaves a present for the landlord, over which he rejoices. After a journey of two days, Sophia and Harriet 

arrive in London. 
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Chapter X  
  

Out of propriety, Harriet will not stay her friend's house since his wife is out of town. She and Sophia 

therefore find lodging for the night. The next morning, Sophia seeks out her relation since she is a little 

suspicious of Harriet's behavior. Sophia suspects that Harriet seeks a man to rescue her from her dire 

situation. Sophia tracks down her relation Lady Bellaston, since "there was not a Chairman in Town to 

whom her House was not perfectly well known."  
  

Analysis  
  

Although Sophia and Harriet appear to be making a normal journey to London, they are in fact both 

fleeing. This vacillation between incarceration and escape is one of the most important themes of the 

novel—Sophia's existence fluctuates between being locked up and regaining her liberty. Harriet's history, 

which takes Book XI away from the chief narrative to a secondary plot, likewise tells the story of a woman 

locked up—albeit by her husband—who manages to escape. Hand in hand with the idea of escape is the 

idea of pursuit. It is no accident that Western is literally a hunter. 
  

The novel also revolves around the pursuit of money. Although Fielding characterizes the lower classes 

with more leeway and affection than he does the upper classes, he idealizes neither. The landlord in 

Chapter II of Book XI has so little political integrity that he is willing to defect from being an anti- Jacobite 

to being a Jacobite in order to earn a financial reward. This motivation is not unlike the motivation of 

most of the servants in the novel: Captain Blifil falls down dead while musing on how much money he will 

make out of Allworthy; Black George steals Tom's five hundred pounds; Mrs. Honour deliberates whether 

or not to accompany Sophia by weighing up the pecuniary advantages; and Partridge becomes Tom's 

servant in the hopes of being financially rewarded. Fielding does not exempt the upper class characters 

from this critique, and even criticizes them more for their greed in coveting more money than they 

already possess.  

Book XII  

  

Summary  
  

Chapter I  
  

The narrator has made quotations without citing books or their authors throughout this history. He 

believes that the "Antients" to the "Moderns" are as the rich to the poor. 
  

Chapter II  
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Squire Western, tracking Sophia on the Worcester Road, bursts into a volley of oaths and curses the fact 

that hunting for his daughter is preventing him from hunting on this fine morning. At this moment, to 

Western and Parson Supple's great surprise, a pack of hounds races by. Western leaps into action and 

joins the hunt. However, since nature always conquers reason in every character, we should not "arraign 

the Squire of any Want of Love for his Daughter." The master of the hunt, impressed with Western's skills, 

invites him to dinner. Western wishes to hunt the following day, but his host and Supple discourage him 

from it. 
  

Chapter III  
  

Finally, the narrator returns to the story of Tom Jones and Partridge. After departing from the Inn at 

Upton, Partridge wants to go home. But Jones laments that he has no home and wishes only to join the 

army. Partridge argues that perhaps the Man of the Hill was a spirit who was sent to warn them against 

entering the military. He peppers his speech with non-sequitur Latin quotations, which Tom brings to his 

attention. Although Partridge preaches that no Christian should kill another man, he is terrified of losing 

an arm or leg, or even his life, in battle. 
  

Chapter IV  
  

At a crossway, Partridge shoos away a beggar, but Tom hands the man a shilling, chastising Partridge for 

his hypocrisy. The beggar gives Tom something that he has picked up—to Tom's elation, it is Sophia's 

pocket-book, which was a present from Mrs. Western. Unfortunately, the beggar cannot read, or he 

might have realized that inside the pocket-book lies one hundred pounds that Western entrusted to his 

daughter. Tom gives the beggar a guinea for his honesty, and the man leads them to the place where he 

found the pocket-book. He then demands more money, but Tom insists that the money must be given to 

its rightful owner. He writes down the man's name and address so that he can compensate him in the 

future. 
  

Chapter V  
  

Tom and Partridge hear the noise of a drum, and Partridge fears that the rebels are advancing. Partridge is 

eager to see a puppet show they pass by, "The Provoked Husband." The show fetches high acclaim from 

the spectators and from the puppet-master himself, who praises his show for its ability to "improve the 

Morals of young People." A clerk agrees that everything base should be excluded from theaters. Tom 

offends the puppet-master by saying that he would rather have watched the merry pranks of Punch and 

Joan. 
  

Chapter VI  
  

The landlady is in a frenzy after finding her maid, Grace, backstage with the puppeteer who played Merry 

Andrew. She reminisces about the old days when puppet shows staged Bible stories, silencing the 
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puppeteer's boasts. Tom is prevailed upon by Partridge, the puppet-master, and the landlady to sleep at 

the inn before continuing his journey—he has hardly slept since the "Accident of the broken Head" at 

Bristol. Partridge prefers eating to sleeping or drinking. The uproar caused by Grace has passed and calm 

has been restored among hosts and guests. 
  

Chapter VII  
  

 

Although Partridge's pride prevents him answering to the title of "servant," his constant bragging about 

Tom's superior status leads people to believe that Tom is his master. Indeed, Partridge greatly embellishes 

Tom's fortune, convinced that Tom is Allworthy's heir. Now Partridge tells the company at the inn that he 

thinks Tom has gone mad. Some say that Tom should not be allowed to roam the countryside in such a 

state, as he might cause trouble. Partridge perks up at this idea—he is still keen to induce Tom to return 

to Allworthy. The landlady cautions that no one should treat Tom with violence, admiring Tom's pretty 

eyes and modesty in the process. The rest of the company debates how they can prove Tom's insanity to 

a jury. The landlord enters the kitchen and announces that the rebels are almost in London. The 

conversation now turns to the rebellion and whether a right descends to a son if a father dies. The 

landlord fears that the rebel leader Bonnie Prince Charlie will try to convert everyone into Catholics.  
  

Chapter VIII  
  

Jones rescues the Merry Andrew puppeteer from the puppet-master, who is beating him for his 

misconduct with Grace. Merry Andrew accuses the puppet-master of wanting to violate "one of the 

prettiest Ladies that was ever seen in the World." Tom perks up at these words and has a private 

conference with Merry Andrew, who tells him that he saw Sophia ride through the town the day before. 

Tom and Partridge set out along the route Merry Andrew points out, but a violent rainstorm rises and 

they have to take shelter in an inn. Here they find the boy who acted as Sophia's guide. Tom does not 

mention Sophia's name in public—it is Partridge who has been bandying about stories of her. 
  

Chapter IX  
  

Tom manages to get the boy to take them to London by horse. Jones insists on sitting in the side-saddle—

usually reserved for ladies—since this is where his beloved Sophia sat. Partridge is delighted that Tom's 

thoughts are no longer tending towards the rebellion. At three in the morning, Tom is trying to convince 

the boy to take them to Coventry, when they are interrupted by Dowling, the lawyer from Salisbury with 

whom Tom dined in Gloucester. Dowling urges Tom to halt for the night, but he will not, even if it means 

traveling on foot. Tom accepts Dowling's invitation to share a bottle of wine. 
  

Chapter X  
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Dowling drinks to Allworthy and Blifil. Tom warns him not to confound the names of the best and worst of 

men, shocking Dowling. Dowling in fact has never met Allworthy, but has only heard reports of his 

goodness. His opinion of Blifil is based on the boy's "pretty behavior on the news of his mother's death." 

Tom explains that recently he has realized that Blifil has the "basest and Blackest Designs." He does not 

elaborate on the details of these designs, however. The narrator reminds the reader that even Tom Jones 

does not realize how dark these designs in fact are. Tom admits that he is not a relation of Allworthy. 

Dowling wishes to hear Tom's history. Dowling has much empathy for Tom in spite of his being a lawyer. 

Tom avows that he has no interest in Allworthy's fortune—he prefers the enjoyments of benevolent 

thoughts and acts to material goods.  
  

Chapter XI  
  

Tom, Partridge, and the guide boy lose their way. Partridge, who has a wild imagination, is terrified. He 

thinks a witch has cast a spell on them. When the guide boy and his horse fall over, Partridge's believes his 

fears are confirmed. Jones helps the guide boy recover while Partridge gripes. 
  

Chapter XII  
  

Tom and Partridge spot a light and, as they approach, notice music and lanterns. Partridge's superstition 

leads him to think it must be a witches' den. It is in fact an Egyptian gypsy wedding in a barn. The King of 

the Gypsies welcomes Tom, who has such an "open Countenance and courteous Behaviour" that he 

makes an astounding first impression on everyone that he meets. Partridge has now relaxed and has been 

decoyed by a young female gypsy pretending to tell his fortune. The gypsy's husband catches them, and a 

trial ensues. The husband demands two guineas from Partridge, but the king chastises him for putting a 

price on the virtue of his wife. The king sentences the man to wear horns and his wife to be called a 

"whore." The narrator expresses his support for the institution of monarchy. 
  

Chapter XIII  
  

The narrator chides himself for his didactic digression in the previous chapter. Tom Jones and Partridge 

travel from Coventry to St. Albans, which Sophia left two hours earlier. Partridge wants to borrow some of 

Sophia's one hundred pounds—he says that Fortune must have sent it for their use. Jones calls this 

dishonest. Partridge, garbling some Greek into his speech, says that Tom will understand life better when 

he grows older. They have offended each other, but Partridge apologizes and Tom forgives him. 
  

Chapter XIV  
  

A stranger asks to join Jones and Partridge to London. They speak about the dangers of robbery. Partridge 

alludes to the hundred pounds in Jones's pocket. Near Highgate, the stranger suddenly whips out a pistol 

and demands the money from Jones. Jones grabs the pistol and restrains the man, who calls for mercy—

he says that the gun is not loaded and that this is his first robbery. Partridge, terrified, is still yelling. The 
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man tells Jones that he has five children and a pregnant wife and does not have money to feed them. 

Jones gives the man a couple of guineas. Partridge says that Jones should have punished the man—

stealing deserves death by hanging. Jones reminds him that not long ago Partridge stole some horses. 
  

Analysis  
  

Book XII is one of the most eventful books of the novel, packed to the brim with the adventures of Tom 

and Partridge: they discover Sophia's pocket- book, they attend a puppet-show, Tom drinks with Dowling, 

they attend the Gypsy wedding, and they are almost robbed on the highway. Before the narrator takes us 

into the courtly realm of London for good, he escalates Tom's ribald road adventures. While the book may 

seem to jump from one scenario to the next, many of the events are important precursors to Tom's 

experience in London. 
  

In the final chapter of the book, Fielding distinguishes Tom's sense of honor from Partridge's hypocrisy—

the worst characters in the book, including Thwackum, Square, and Blifil, act in contradiction to their 

words. Partridge's hypocrisy may be excused, however, on account of his pathetic character—he believes 

the Gypsies to be witches, and he cannot come to Tom's assistance on the highway because he cannot 

stop yelling. His is thus a less invidious hypocrisy than Blifil's, whose evil is discovered only in the final 

book of the novel. 

Book XIII  

  

Summary  
  

Chapter I  
  

The narrator creates his own Muse of the "Love of Fame." He has been tempted by Fortune and Money to 

write this novel, which he hopes will achieve fame for posterity. He implores the assistance of genius, 

humanity, learning, and experience. 
  

Chapter II  
  
 

Jones and Partridge have never been to London before. They search for the house of the Irishman who 

brought Sophia to London. He has returned to Ireland. The following day Tom searches for Sophia, but he 

is turned away from the Irishman's door by the porter. Tom bribes the porter to lead him to Mrs. 

Fitzpatrick's doorstep. He arrives ten minutes after Sophia has left. Tom strikes the waiting woman with 

his civility and comeliness. She agrees to approach Mrs. Fitzpatrick with Tom's request to see Sophia. Mrs. 

Fitzpatrick, who suspects that Tom is one of Squire Western's party, sends a reply that Sophia has left. 

Jones believes that Sophia is there but is still offended over the Upton affair. That night, after Tom has 
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kept vigil near the door all day, Mrs. Fitzpatrick deigns to meet with him. She thinks that he is Blifil. Her 

maid Abigail believes that the visitor is Jones, since Mrs. Honour has been "more communicative" than 

Sophia. Mrs. Fitzpatrick agrees with Abigail. 
  

Chapter III  
  

Mrs. Fitzpatrick plots to return Sophia to her father, in order to reinstate herself in the favor of Mrs. 

Western and Squire Western. Mrs. Fitzpatrick is also distantly related to Lady Bellaston, whom she for 

help in dissuading Sophia from pursuing Tom. Lady Bellaston receives her with a smile and asks if Tom is 

as handsome as she has been told by her dressing lady, Etoff. Mrs. Fitzpatrick says that he is, so that Lady 

Bellaston begins to think of him as "a kind of Miracle in Nature." She desires to see Tom. 
  

Chapter IV  
  

Tom, having watched Mrs. Fitzpatrick's door all day, meets her an hour early. Lady Bellaston swoops in, 

curtseying to Tom. The women show Tom some attention until Mrs. Fitzpatrick's Irish friend arrives. The 

conversation now becomes too dainty for the narrator to describe to vulgar ears. Jones retires after 

entrusting Mrs. Fitzpatrick with his address. Lady Bellaston declares that Sophia can be in "no danger" 

from such a fellow. 
  

Chapter V  
  

Tom knocks at Mrs. Fitzpatrick's door five times the following day, but every time the maid says that she is 

not at home. Tom and Partridge lodge themselves at a house in Bondstreet. A young man is residing on 

the first floor. He is one of those privileged "Men of Wit and Pleasure" who spend their days and nights in 

coffee-shops. That night, Jones hears an uproar downstairs. He runs downstairs and saves a young man, 

who is being beaten by his footman. A young woman stands nearby, wringing her hands. This woman is in 

fact Nancy, the boarding-house landlady's daughter, and the young man is Nightingale, who lives on the 

first floor. Nightingale asks Tom to drink with him, and Nancy joins the men. Nightingale explains that his 

footman referred to a young lady in a manner that enraged him. 
  

Nancy's mother and sister return from a play. Although Tom is feeling despondent, he puts forward a 

gracious and entertaining front. Nightingale, Nancy, and Nancy's mother are delighted with Tom and 

invite him to breakfast. He is similarly pleased with them—Nancy is a pretty girl, as is her mother, who is 

almost fifty. Jones admires Nightingale for his "Generosity and Humanity" in spite of his foppishness. The 

man professes complete disinterestedness in affairs of love. 
  

Chapter VI  
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Partridge tells Jones that Mrs. Fitzpatrick has left her house, and that he does not know where she has 

gone. Jones cannot conceal his disappointment at breakfast, where the conversation revolves around 

love. A maid arrives with a parcel for Tom—it holds a domino mask and a masquerade ticket. Nightingale 

declares that Tom has a female admirer. Nancy and her mother, Mrs. Miller, now agree with Nightingale, 

but Tom secretly thinks that Mrs. Fitzpatrick must have sent the billet since she is the only woman who 

knows his address. Nightingale offers to accompany Jones to the ball. He invites Nancy and Mrs. Miller to 

join them, but Mrs. Miller says such an event is too extravagant for women who have to earn their living. 

Nightingale, who likes Tom's company, invites him to dinner in a tavern—Tom, not wanting to admit he 

has no money, says that his dining clothes have not yet arrived. Tom is ravenous and Partridge urges him 

to use Sophia's bank bill. Tom absolutely refuses. Partridge cries and begs Tom to take him home to 

Somersetshire. Tom tells Partridge that Allworthy never wants to speak to him again. 
  

Chapter VII  
  

Nightingale immediately walks off with a woman at the masquerade, and encourages Tom to do the 

same. Tom searches the place for Sophia, but neither sees nor hears a sign of her. A Lady in a Domino 

mask suddenly slaps him on his shoulder and leads him to a separate room. She tells him he should end 

the affair with Sophia. Tom maintains that his love is a selfless one—he wants only the best for Sophia. 

This adds to the Domino lady's affection for him. Jones's gallantry emerges as he realizes that he needs to 

win this woman's favor in order to get to Sophia. An old lady interrupts their conversation and begins to 

follow them around the room. Nightingale saves Tom by deflecting her. Jones offers to chaperone the 

Domino lady home. She says that she has to visit a friend, and that she hopes he will not follow her—

which puts that very idea in his head. He follows the lady into a house and, since her friend is nowhere to 

be seen, she asks Jones what people would think of the two of them being alone in a house at that time of 

the night. Then she unmasks herself—it is Lady Bellaston. She will contrive an interview with Sophia for 

him if he promises then to quit all thoughts of her. 
  

Chapter VIII  
  

Jones sends Partridge to change a fifty-pound note that he received from Lady Bellaston. Jones and 

Nightingale wait for Mrs. Miller to return for dinner. She arrives two hours late. She says that she has 

been to visit her cousin, who is giving birth in a cold house with no fire. Mrs. Miller warns her daughters 

not to marry into such poverty. Tom takes Mrs. Miller aside and, with tears in his eyes, wants to give her 

the fifty pounds he received from Lady Bellaston. Mrs. Miller compares him to Mr. Allworthy and takes 

ten guineas from him for the family. At the table, Nightingale offers to give the family a guinea. Nancy 

turns pale. The narrator remarks that some people regard charity as voluntary, and some regard it as a 

duty. 
  

Chapter IX  
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Jones meets with Lady Bellaston many times, but she does not fulfill her promise of fixing an interview 

with Sophia for him. Indeed, she begins to balk whenever Sophia is even mentioned. Jones sends 

Partridge to try to discover Sophia's whereabouts from the servants. Jones still worries about how to deal 

with Squire Western, who will disinherit Sophia if she marries against his will. Lady Bellaston has set Tom 

up in a "State of Affluence." He feels burdened by his obligations to her for her financial support. One 

night he receives a letter from her saying that they cannot meet at their usual place. Then a second 

epistle arrives, telling Tom to meet her at her home at seven o'clock that night. The lady owner of the 

house in Hanover Place has refused to provide cover for Lady Bellaston and her male friends any longer. 

Lady Bellaston decides to send Sophia to the play to get her out of the way for her rendezvous with Tom. 
  

Chapter X  
  

Jones has just dressed to visit Lady Bellaston when Mrs. Miller invites him to take tea with her cousin, Mr. 

Anderson. Jones and the man recognize each other instantly—it is the man who tried to rob Jones on the 

highway. The man thanks Jones profusely for saving his family, calling him an "Angel from Heaven." Mrs. 

Miller says that Jones will meet a great reward one day for his generosity. Jones says that witnessing the 

man's happiness has been the greatest reward. Mr. Anderson almost tells Mrs. Miller about the robbery, 

but then decides against it. 
  

Chapter XI  
  

Tom arrives early at Lady Bellaston's house and waits in the drawing room. She has been held up on the 

other side of town. Sophia leaves the play after the first act and returns to the house. Unaware that 

anyone else is in the drawing room, Sophia walks up to a mirror and contemplates her face. Then she 

notices Jones, who has frozen in a corner. 
  

After a couple of mutual exclamations of surprise, Sophia asks Tom if he has any business at Lady 

Bellaston's house. Tom says he has brought her pocketbook for her. On his knees, he begs pardon from 

her for his misbehavior in Upton with Mrs. Waters. Sophia says she does not mind this as much as the fact 

that he has bandied her name about the countryside. He clears himself of this accusation by informing her 

that it was Partridge who misused her name. Tom mumbles a marriage proposal, but Sophia says that she 

cannot disobey her father. Jones thumps his breast and says that he will never ruin her. Sophia starts 

crying into Jones's bosom, and he kisses away her tears. 
  

Sophia asks him how he came to be in Lady Bellaston's drawing room, at which point Lady Bellaston 

herself enters the room. Realizing that Tom has not admitted to Sophia that he knows her, Lady Bellaston 

pretends not to know Tom. Sophia pretends that Tom is simply some man who has delivered her 

pocketbook. Lady Bellaston thinks that Sophia must have secretly prearranged the meeting with Tom. 

Tom, feigning ignorance of Lady Bellaston, tells her that he was given her address by a lady at a 

masquerade. Tom begs that his honesty in delivering the pocketbook be rewarded by his being allowed to 

visit Sophia again. Lady Bellaston consents. On the stairs Jones passes Mrs. Honour and tells her his 

address. 
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Chapter XII  
  

Once Jones has departed from Lady Bellaston's house, the woman exclaims to Sophia how good-looking 

he is. Sophia says that she did not take much notice of him and that she found him rather ungentlemanly. 

Lady Bellaston agrees, and decides aloud that she will not admit him to visit. Lady Bellaston makes a snide 

comment about Tom's clothing. Sophia upbraids her for her cruelty and lets slip that the man is Tom 

Jones. She attempts to cover up her mistake. Lady Bellaston enjoys tormenting Sophia. Sophia cannot 

sleep from her guilt at lying. 
  

Analysis  
  

With the powerful, ruthless Lady Bellaston at its helm, Book XIII ushers in the city scene with all its 

accessories: the extravagant masquerade, and the financial and sexual temptations of Lady Bellaston. 

Book XIII works to introduce the reader to Lady Bellaston who, at this stage, appears daunting but not 

malicious. It also introduces the important characters of Mrs. Miller and Nightingale, who are to become 

Jones's closest friends in London, and his most loyal supporters. These characters appreciate Jones's 

goodness, which is immediately apparent to them—Jones wins Mrs. Miller's eternal devotion by offering 

the fifty pounds he has received from Lady Bellaston to her beleaguered cousin. This scenario indicates 

that Jones consistently thinks of others, in spite of his own troubles. 
  

Nightingale is a lovable city character—he and Mrs. Miller are London people who are able to act 

selflessly and show true concern for others. Lady Bellaston and Mrs. Fitzpatrick, on the other hand, act 

merely out of selfishness. For example, Mrs. Fitzpatrick, wishing to ingratiate herself with her aunt and 

uncle, is quite happy to connive against her cousin Sophia. 
  

Interestingly, the narrator does not transcribe much of the dialogue between the "upper-class" 

characters—in Chapter IV he states that he will omit the conversation on account of its being "too dainty 

for Vulgar ears." The reader realizes, however, that the narrator simply thinks that it is too boring and 

uninteresting to relate. 
  

The narrator increases the weight of the intrigue by showering the reader with a plethora of new names 

and characters. He calls Lady Bellaston's maid Abigail, the name he used for Mrs. Honour at Upton, and he 

calls Mr. Anderson's children Tom and Molly, a technique of recycling similar names that deepens the 

mystery. He also introduces gives his hero hints of the supernatural in the eyes of others—Lady Bellaston, 

before she has even met Tom, thinks of him as a "Miracle of Nature" and Mrs. Miller, knowing Tom well, 

calls him her "good Angel."  

Book XIV  

  

Summary  
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Chapter I  
  

Since some gentlemen have recently made their literary mark without having any learning, modern critics 

are now claiming that a writer does not require learning. However, the narrator believes that writing—like 

any art—requires knowledge and study. A writer especially needs to have knowledge of their subject—for 

instance, if one brought together Homer, Virgil, and Aristotle, they would not write a very good book on 

the art of dance. 
  

Chapter II  
  

 

Jones receives two letters from Lady Bellaston. The first asks him whether he arranged to meet Sophia in 

the drawing room of her house. She warns him that she can hate as passionately as she can love. The 

second urges him to come and visit her at her house immediately. As Jones is preparing to leave, Lady 

Bellaston walks in with her dress in disarray. She asks if Jones has betrayed her, and he promises her on 

his knees that he has not. Suddenly Partridge prances into the room announcing Mrs. Honour's arrival. 

Tom hides Lady Bellaston behind his bed before Honour enters. Honour prattles on about how Lady 

Bellaston meets men at a house where she pays the landlady's rent. Then she hands Jones a letter from 

Sophia. Once Honour leaves, Lady Bellaston emerges from behind the bed, enraged that she has been 

"slighted for a Country Girl." Lady Bellaston now realizes that Sophia will always occupy first place in 

Jones's affections, but resigns herself to the second prize. She and Jones decide to camouflage the 

purpose of his visits by pretending that Tom has come to visit Sophia. 
  

Chapter III  
  

Jones receives a letter from Sophia saying that if he cares for her at all, he should not visit her that day—

she is worried that Lady Bellaston suspects something. Jones pretends to be ill so as not to offend Lady 

Bellaston—he writes an explanatory letter to her ladyship, as well as a letter to Sophia. Lady Bellaston 

sends a note announcing that she will visit Jones at his room at nine that night. Mrs. Miller asks Tom, very 

courteously, to leave her house, as she does not approve of him entertaining strange women in his room 

from ten at night to two in the morning. She is worried about the virtue of her daughters. Jones, slightly 

annoyed, says that he will not defame her house, but he needs to see whomever he pleases. Tom learns 

from Mrs. Miller that Partridge has told her about the highway robbery and of Tom's relation to 

Allworthy. Tom is furious. Partridge blames Mrs. Honour for disclosing these facts. 
  

Chapter IV  
  

Nightingale tells Tom that he is also planning to leave Mrs. Miller's house, but without saying farewell. 

Tom insinuates that he knows this surreptitious mood has some relation to Nancy. He accuses Nightingale 

of using too much gallantry in order to make Nancy fall in love with him. Nightingale professes that he 

likes Nancy more than any woman he has ever met, but that his father has prearranged a marriage for 
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him with a woman he has never seen before. He begs Tom not to reveal his secret. The narrator praises 

Nightingale's honorable character—although this honor, he says, does not extend to affairs of love. 
  

Chapter V  
  

Mrs. Miller invites Tom to tea—she does not wish to part on bad terms with him. She tells him her story, 

saying that, without Allworthy's assistance, her family could not have survived. Mrs. Miller's father left his 

three daughters poverty-stricken, and Mrs. Miller was the only daughter to survive. She married a 

clergyman, who died five years after their wedding. Mrs. Miller reads Tom the generous letter that 

Allworthy wrote to her at this time. He sent her an initial twenty guineas, then bought her a furnished 

house, and bestowed a fifty-pound annuity on her. Tom relates his history to Mrs. Miller—without 

mentioning Sophia. That night Jones waits in his room from nine until midnight, but Lady Bellaston makes 

no appearance. 
  

Chapter VI  
  

Jones is woken by an uproar. He summons Partridge, who relates that Nancy, Mrs. Miller, and Betty are 

crying in the kitchen. He jokes that there is a new delivery for the "Foundling-Hospital." Mrs. Miller tells 

Jones that Nightingale—"that barbarous Villain"—has deflowered her daughter, who is pregnant with his 

child. She shows Tom the letter Nightingale left for Nancy, in which he promises to provide for her and 

the child. Nancy's reputation might have been preserved if she had not fainted in public after receiving 

the letter. Nancy has twice attempted suicide, says Mrs. Miller. She admits that she noticed Nightingale's 

attentions to Nancy, but sincerely thought that he would marry her daughter. Tom resolves to find 

Nightingale. 
  

Chapter VII  
  

 

Jones finds Nightingale sitting despondently beside the fireplace in his new dwelling—he is worrying 

about Nancy. He says that he is upset she showed the letter to others—if she had not, her reputation 

would still be intact and he would not have to worry. Tom tells Nightingale that he should marry her, and 

Nightingale now admits that he had given Nancy a promise of marriage. He worries, however, about what 

people will think of him for marrying a "whore." Tom argues that Nightingale's "Honour" will not be 

reinstated by his rejection of a woman whom he corrupted. Nightingale now argues that he is obliged to 

uphold his duty to his father. He is to meet the woman his father has arranged for him to marry the 

following day. Jones insists on meeting with Nightingale's father, and orders Nightingale to visit Nancy. 

Nightingale suggests that it will be easier for Jones if he tells his father that he is already married. 
  

Chapter VIII  
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When Jones arrives at the house of Nightingale's father, the latter is meeting with the father of 

Nightingale's prospective wife. He thinks that Tom has come to claim a debt from his son. Jones begins by 

praising Nancy, but without mentioning her name. Nightingale's father, believing Tom to be talking about 

the lady he wishes his son to marry, is pleasantly surprised by the new attractions of this lady—her 

beauty, her education, her sweet temper. Tom slowly suggests that it would be silly for Nightingale's 

father to reject the woman simply because she has no fortune. At this point Nightingale's father asks 

whether Tom is speaking about Miss Harris. Tom replies that he is speaking of Miss Nancy Miller. 

Nightingale's uncle enters the room and argues that a parent should have the prerogative to veto a 

marriage partner, but not to prescribe one. Nightingale was raised more by this uncle than by his father. 
  

Chapter IX  
  

Jones returns to Mrs. Miller's house to find everyone rejoicing. Nightingale and Nancy are to be married 

the next day. Mrs. Miller calls Tom her good Angel. Nightingale's uncle arrives and, in private, 

congratulates his nephew on his recent marriage. Nightingale admits that he is not actually yet married, 

and his uncle rejoices at this news. He advises Nightingale to leave Nancy, since he does not have any 

formal obligations to her until the matrimony. Nightingale tells his uncle that honor demands that one 

carry through one's promises as well as one's actions. Moreover, he loves Nancy. He reminds his uncle 

that he always promised to let his daughter, Harriet, choose her own marriage partner. Nightingale's 

uncle tells Nightingale to accompany him to his lodging so that they can debate the matter more. 
  

Chapter X  
  

Downstairs, Nancy, Mrs. Miller, and Tom are wondering why Nightingale and his uncle have taken so 

much time for their conference. When the two men emerge, everyone feigns that nothing is amiss. Mrs. 

Honour arrives with awful news about Sophia. Tom can think of nothing but his "unfortunate Angel." 
  

Analysis  
  

From Book XIV onwards, the novel gives way to a new writing mode: it becomes in part epistolary, filled 

with the letters of Lady Bellaston, Sophia, and Tom Jones. This serves to embellish Fielding's eclectic style, 

which is composed of a pastiche of genres and modes of narration. The narrator flits between essays, 

dramatic dialogues, and letters. The epistolary mode perhaps heightens the sense of separation that the 

city introduces into the characters' lives—letters now substitute for people. The irony of Lady Bellaston's 

letters is that, instead of following the rules of polite conduct, they are often explicitly emotional and 

lascivious. 
  

Although Lady Bellaston remains a presence in Book XIV, the narrator takes a detour to follow the story of 

Nancy and Nightingale. Nightingale must learn and adopt Tom's code of honor before he can achieve 

marital bliss. Nightingale, born and bred in the city, can only think of his external reputation. Tom's 

insistence on the beauty of a clean conscience provides an alternative model to the false image-based 

status most of the city characters seek. 
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Nevertheless, Fielding does not seem to condemn city-dwellers; rather, his attitude in Chapter I seems 

merely dismissive. A comedic writer does not need to possess a good knowledge of the upper classes, he 

states, since the upper classes induce boredom.  

Book XV  

  

Summary  
  

Chapter I  
  

The narrator disagrees with "Moral Writers" who believe that virtue leads to happiness and vice to grief. 
  

Chapter II  
  

 

Lord Fellamar, a nobleman who brought Sophia home from the play, is a frequent visitor at Lady 

Bellaston's house. He has fallen in love with Sophia. One morning he visits Sophia for two hours before 

realizing that he has stayed too long. Lady Bellaston is pleased with Fellamar's lengthy visit—she is hoping 

to deflect Sophia from Tom through Fellamar. Lady Bellaston advertises Sophia to Fellamar by telling him 

about her great fortune. She complains, however, that Sophia is in love with "one of the lowest Fellows in 

the World … a Beggar, a Bastard, a Foundling." She invites Fellamar to dine with them the following day so 

that she can prove to him that Sophia is attached to such a man. 
  

Chapter III  
  

Lady Bellaston is a member of the "Little World," a high-class club. She devises a plan for the dinner that 

night with Fellamar and calls on the assistance of Edwards, another member of the club. Specifically, 

Edwards has to say that a certain Colonel Wilcox was killed by Tom Jones in a duel. Sophia faints on 

hearing the news, proving to Fellamar that Lady Bellaston was correct in her assertions about Sophia's 

love for Tom. Lady Bellaston contrives to have Fellamar and Sophia meet at seven the following evening. 

She has secretly been encouraging Fellamar to rape Sophia so that Sophia will be obliged to marry him. 

Fellamar is tortured by the thought of the crime, and resolves that his "Honour" will subdue his 

"Appetite." The following day Sophia begs Lady Bellaston not to admit Fellamar. Her aunt chastises her, 

and snides that country girls think every man who is courteous to them intends to make love to them. 
  

Chapter IV  
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Lady Bellaston distorts literary examples of rape to try to convince Fellamar to ravish Sophia. It is 

ultimately for Sophia's good, she argues, since Fellamar will be a fine husband for her. Fellamar agrees to 

carry through with Lady Bellaston's plan, extolling Sophia's beauty and fortune. 
  

Chapter V  
  

Lord Fellamar enters Sophia's room and throws himself at her feet, offering her the world. She rejects him 

in harsh terms. He grabs hold of her and she screams out, but Lady Bellaston has removed everyone from 

earshot. At this moment Sophia hears her father's voice as he thunders up the stairs. She calls out to her 

father, and Fellamar releases her. Squire Western explodes into the room, drunk and verbally abusive. 

Western orders Sophia to marry Blifil. Fellamar thinks that Western is speaking of him, and thanks him for 

the honor of considering him as his son-in-law. Western curses Fellamar, who departs as quickly as 

possible. Lady Bellaston chastises Western for his rudeness to so great a man. Western declares that he 

wants a country man, not a city fop, for Sophia. He violently drags his daughter down to his coach, 

swearing to lock her up. 
  

Chapter VI  
  

Mrs. Fitzpatrick is the one who betrayed Sophia's whereabouts to Squire Western and Mrs. Western. The 

narrator presents her fawning, obsequient letter to Mrs. Western. 
  

Chapter VII  
  

 

At Mrs. Miller's house, Mrs. Honour laments losing Sophia. Jones, thinking that Sophia must have died, 

frantically begs Honour to tell him what has happened. When Jones finally extracts the news that Western 

has locked up Sophia and dismissed Honour, Tom is thankful that Sophia is alive. Honour chides Jones for 

not having compassion for her misfortune, since she says that she has always taken his part against Blifil. 

Honour is scared that Western will hurt Sophia. She says she wishes Sophia had some of her courage—if 

her father withheld her from the man she loved, she would tear out his eyes. Partridge runs into the room 

to inform Jones that Lady Bellaston has arrived. Jones hides Honour behind the bed. Lady Bellaston plops 

herself on the bed and scolds Jones for not contacting her. Then she flirts with him. Lady Bellaston waits 

in surprise as Jones stands awkwardly, not knowing what to do. A very drunk Nightingale suddenly bursts 

into Tom's room, mistaking it for his own. Partridge manages to lead Nightingale away. While Tom was 

occupied with Nightingale, Lady Bellaston tried to hide herself behind the bed, coming face to face with 

Honour. The ladies are horrified. Lady Bellaston implies that she will bribe Mrs. Honour, after which 

Honour calms down. Lady Bellaston leaves, shunning Tom's attempts to hold her hand. Honour is upset 

about Tom's infidelity to Sophia, but Tom "at last found means to reconcile her." 
  

Chapter VIII  
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Mrs. Miller gently scolds Tom for the upheaval in his room the previous night. Nightingale and Nancy are 

married that day, with Tom acting as father to Nancy. Before the wedding, Nightingale's uncle tries to 

intoxicate him and dissuade him from marrying Nancy. News arrives during this meeting that Harriet, the 

daughter of Nightingale's uncle, has run away with a neighboring clergyman. This destroys his case with 

Nightingale. 
  

Chapter IX  
  

Tom receives three letters from Lady Bellaston summoning him immediately. Nightingale enters the room 

while Tom is reading and reveals that he knows about Tom's affair with Lady Bellaston. Tom asks for more 

details on the affairs of Lady Bellaston, but the narrator refuses to repeat Nightingale's words for fear of 

being accused of spreading scandals. 
  

Nightingale's stories greatly reduce Tom's gratitude to Lady Bellaston and he realizes that he has been in 

"commerce" with this lady rather than in "love." Nightingale advises Jones that the easiest way for him to 

rid himself of Lady Bellaston is by proposing marriage. Together they compose a letter of proposal, to 

which Lady Bellaston replies that she is offended that Tom is so covetous of her fortune. Tom responds 

that he is insulted by her suspicion and will return her gifts to him. At the wedding dinner that night, Mrs. 

Miller devotes more attention to Tom than to Nightingale and Nancy. 
  

Chapter X  
  

Mrs. Miller has received a letter from Allworthy informing her that he and Blifil are coming immediately to 

London. He wishes to reserve the first and second floors of her house. The truth is that when Allworthy 

started paying Mrs. Miller an annuity of fifty pounds, it was on condition that he could occupy the first 

floor of her house whenever he came to town. Mrs. Miller thus has to comply with Allworthy's wishes, but 

she is distressed that Jones and Nightingale have to leave. Jones says that he does not mind at all. Honour 

sends Jones a letter saying that she is sure he will attain Sophia in the end, but she can no longer be of 

service to him. Lady Bellaston has hired her. 
  

Chapter XI  
  

Mrs. Arabella Hunt, a friend of Mrs. Miller's, sends Tom a marriage proposal. She is twenty-six and a little 

plump, but otherwise attractive. She has recently been widowed by a turkey merchant who left her a rich 

woman. Tom is at first excited by the prospect of having so much money, but—thinking of Sophia—writes 

a courteous refusal. 
  

Chapter XII  
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Partridge capers into Jones's room with good tidings. He has found out that Black George is now a servant 

in Squire Western's apartment in London, by which means Tom may send letters to Sophia. Much to 

Tom's frustration, however, Partridge cannot remember the name of the street on which Western lives. 
  

Analysis  
  

Book XV reveals the extent of Lady Bellaston's wickedness when she attempts to convince Lord Fellamar 

to rape Sophia. Fielding prevents the reader from seeing the "rape scene" in a tragic light, however, by 

the manner in which he describes it. Fielding further achieves this by including Lady Bellaston's humorous 

distortions of Classical literary descriptions of rape in Chapter IV. Fielding makes fun of many characters 

on the basis of their poor Classical knowledge—such as Partridge, and literary critics. 
  

The introduction of Lord Fellamar, first as a nameless gentleman who takes Sophia home from a play and 

then as a suitor, is indicative of Fielding's characterization method throughout the novel—he often 

withholds characters' names until a few chapters after their introduction. This delay is perhaps intended 

to rouse the reader's analytical energies—indeed, the narrator urges his reader not to be lazy, but to 

constantly interpret characters' words and actions for themselves. Fielding often provides an explanation 

or analysis himself, but always after some delay. For example, in Chapter III Fielding first praises Lady 

Bellaston's "Little World Society" as "an honourable Club," but a couple of paragraphs later refers to it as 

a "comical Society." 
  

The behavior of Squire Western deserves some attention in this book, as his rejection of Lord Fellamar 

stems not only from his conservative nature, but also from his loyalty to the country and to tradition. The 

fact that Western is not simply ravenous for the status and riches Lord Fellamar would bring to his family, 

as is Mrs. Western, allows the reader to grant him some integrity.  

Book XVI  

  

Summary  
  

Chapter I  
  

The narrator claims that it is difficult to write introductory chapters. They are not ordered in a particular 

manner—any of them could grace the beginning of any chapter. Their purpose is simply to whet the 

critic's appetite. 
  

Chapter II  
  

 

Western and Sophia—who is still confined to her room—argue about Blifil. A messenger arrives from Lord 

Fellamar, who intends to pay his respects to Sophia that afternoon. Western answers that Sophia is 
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already "disposed of." The messenger asks whether Western knows what kind of man he is declining. 

Western rudely retort that he hates all lords and begins to caper angrily about the room. Sophia joins in 

her father's rancor by stomping her foot on the floor and running screaming from her room. Once 

Fellamar's messenger has departed, Western heads straight for Sophia's room, where they weep together 

and express their love for each other. Sophia says that she promises not to marry at all—she will devote 

herself to her father. This refuels his anger. 
  

CHAPTER III  
  

The narrator confides in the reader that Western "really doated on his Daughter, and to give her any Kind 

of Pleasure was the highest Satisfaction of his Life." Black George carries up a pullet with eggs for Sophia's 

dinner. Although Sophia has been refusing food, Black George manages to entice her with the pullet, 

which is her favorite dish. She finds a letter from Tom inside its belly. The letter labors the point that Tom 

only wishes to see Sophia happy. While she reads the letter, Sophia hears a fracas downstairs between 

her father and her Aunt Western, who has just arrived in London. 
  

Chapter IV  
  

Mrs. Western asks for her niece. When Squire Western reports that he has locked the wayward Sophia in 

her room, Mrs. Western reminds him of his promise not to take such drastic actions against his daughter's 

disobedience. She stresses the ideal of female liberty, and the narrator compares her to Thalestris, that 

Amazonian champion of women. Eventually Squire Western tosses down the key and Mrs. Western 

departs to find Sophia. No sooner has she left than her brother damns her and invites Parson Supple for a 

drink. Squire Western allows Mrs. Western to take Sophia to her own lodging. Mrs. Western begs her 

brother not to see Mrs. Fitzpatrick if she seeks him out. 
  

Chapter V  
  

Black George delivers a letter to Tom from Sophia. She tells Tom that she is with her Aunt Western and 

has promised not to write any further to Tom. She does give her word, however, that she will marry no 

other man. Tom is torn by happiness and grief. Tom spends three hours reading and kissing the epistle, 

after which he joins Mrs. Miller, Betsey, and Partridge at the playhouse to watch a performance of 

Hamlet. Partridge becomes fully immersed in the play and trembles at the ghost of Hamlet's father—

whom he believes to be a real ghoul. He shouts out to Hamlet when the latter picks up the skull of Yorrick, 

and amuses all the spectators around him with his running commentary on the play. After the 

performance, Mrs. Fitzpatrick approaches Jones and invites him to meet with her the following afternoon. 
  

Chapter VI  
  

The narrator considers all the characters in the novel as children. He harbors an "extraordinary 

Tenderness" for Sophia. Soon after Mr. Western departed for London, he sent a note to Blifil encouraging 
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the lad to come to London as soon as possible to be married to Sophia. Blifil's motive for marrying Sophia 

has become pure hatred. Since Sophia ran away from home, Allworthy has suspected Sophia's dislike for 

Blifil. Blifil and Thwackum tried to convince Allworthy that Blifil should still pursue the young lady. 

Allworthy's tenderness eventually conquered his prudence and he agreed to accompany Blifil to London. 

Allworthy and Blifil arrive in London while Jones is watching Hamlet. Western insists on taking Blifil to 

Mrs. Western's residence immediately. 
  

Chapter VII  
  

 

Mrs. Western is reading Sophia a lecture on the prudence and politics of marriage when Mr. Western 

barges in with Blifil. Mrs. Western chastises him for not following the principles of a decorous entrance 

and sends Sophia—who she claims has been shaken by the event—to her bedroom. Blifil blubbers and 

blunders in fear. Mrs. Western says that he may leave a message for Sophia. Blifil leaves, less pleased with 

the meeting than Western. Western puts their failure down to Mrs. Western's mood, but Blifil suspects 

something more lurks beneath the surface. 
  

Chapter VIII  
  

Fellamar is still passionately in love with Sophia and, inspired by Lady Bellaston, has commissioned 

Captain Egglane to force Tom onto a ship. Mrs. Western sent a greeting card to Lady Bellaston on her 

arrival in London. Lady Bellaston, delighted to have a female partner in crime, runs to Mrs. Western with 

her news about Lord Fellamar. Mrs. Western dubs Blifil a "hideous kind of Fellow" like "all country 

Gentlemen." Lady Bellaston now gives Mrs. Western the marriage proposal she received from Tom. She 

says she hopes the letter will change Sophia's mind. It was directly after this conference that Western and 

Blifil made their appearance, which explains Mrs. Western's icy behavior to the latter. 
  

Chapter IX  
  

Jones meets with Mrs. Fitzpatrick, who suggests that Jones should try to get access to Sophia by flirting 

with Mrs. Western. She reminds him that this is what Mr. Fitzpatrick did in order to court her, and it 

worked. Jones politely declines the suggestion, infuriating Mrs. Fitzpatrick. Jones attempts to assuage 

Mrs. Fitzpatrick, who now takes a fancy to Jones. Out of vanity she believes herself to be one of the finest 

ladies in the world. As Jones leaves, Mrs. Fitzpatrick gazes at him seductively and invites him to visit her 

the following day. Jones's thoughts, however, tend only toward Sophia and he resolves not to call on Mrs. 

Fitzpatrick. 
  

Chapter X  
  

Mr. Fitzpatrick, who has tracked his wife to London, arrives at her doorstep as Jones is departing. Jones 

recognizes him from the inn at Upton and greets him amicably, but Fitzpatrick punches him and draws his 
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sword out. Jones knows nothing about fencing but manages to retaliate and plunges the sword into 

Fitzpatrick. Jones, calling for assistance for Fitzpatrick, is apprehended by a gang of men employed by Lord 

Fellamar. Jones lands up in jail after a trial. Partridge visits Jones at the prison with news of Fitzpatrick's 

death. Sophia sends Tom a letter saying that she has seen his proposal letter to Lady Bellaston and wishes 

to have nothing more to do with him. 
  

Analysis  
  

Book XVI brings the novel to its climax: it builds steadily through the collusion of Mrs. Western, Lady 

Bellaston, and Mrs. Fitzpatrick—each of whom harbors her own reason for wanting to contrive a marriage 

between Sophia and Lord Fellamar—and culminates in the duel between Tom Jones and Fitzpatrick. 

Fellamar's courtly status as a "lord" and the fact that he is one of the richest men in England appeals to 

Mrs. Western, who now calls Blifil a "vile" countryman. Her attitude contrasts with that of Squire 

Western, which sets the two fighting for control of Sophia in Chapter IV. Squire Western grows in the 

reader's estimation in this chapter since the narrator admits in Chapter III that Western "really doated on 

his Daughter, and to give her any Kind of Pleasure was the highest Satisfaction of his Life." Although Lady 

Bellaston has lost all chances with Tom, out of spite she wishes to keep him apart from Sophia. Mrs. 

Fitzpatrick is still trying to restore herself to the favor of her aunt and uncle by procuring a good marriage 

for Sophia. 
  

Fielding's philosophy about his prefacing chapters, expressed in Chapter I, contrasts with the finely 

designed linear narrative of Book XVI. By claiming that the prefacing chapters have been randomly placed 

and deserve no particular order, Fielding sets up a "timeless" axis as opposed to his "time-dependent" 

axis. His introductory chapters and intrusive philosophical musings belong to the former axis, while his 

highly contrived narrative belongs to the latter category.  

Book XVII  

  

Summary  
  

Chapter I  
  

A comic writer concludes when his characters reach the happiest of states; a tragic writer concludes when 

his characters descend to the most wretched of states. If this were a tragedy, the narrator's work would 

be finished. He provides a possible tragic ending: Sophia could be given in marriage to Blifil or Fellamar, 

and Jones could be hanged at Tyburn. The ancient writers had the benefit of bringing Divine Intervention 

to their assistance in saving their characters; he has to rely on natural methods. Jones still has worse news 

to face. 
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Chapter II  
  

 

Blifil finds Allworthy and Mrs. Miller at breakfast and tells them that Tom is a villain. Mrs. Miller 

vehemently stands up for Tom, surprising Allworthy, who tells her not to treat Blifil so rudely. Mrs. Miller 

says that although she has to acknowledge that Tom has faults, they are merely the "Faults of Wildness 

and of Youth." She promises to tell Allworthy stories of Tom's humanity and generosity. Blifil now 

recounts that Tom has killed a man. Mrs. Miller argues that Tom must have been provoked. A visitor 

arrives for Allworthy. 
  

Chapter III  
  

Squire Western arrives in Mrs. Miller's kitchen and tells the company about Mrs. Western's plan for 

Sophia to marry Lord Fellamar. Allworthy has to translate Western's dialect. After listening to Western's 

speech, Allworthy strongly discourages Western from forcing Sophia into any marriage. Western bellows 

that he begat Sophia and thus has a right to govern her. Blifil begs that he may be allowed to persevere 

with Sophia. Allworthy is concerned that he is pursuing Sophia out of lust rather than love and encourages 

Blifil to examine his heart. When Blifil alludes to the fact that Tom has committed a "murder," Western 

sings and dances about the room in joy. The narrator promises to return to Sophia's story, since he "can 

no longer bear to be absent" from her. 
  

Chapter IV  
  

The narrator compares Sophia, pursued now by Lord Fellamar as well as by Blifil, to a hunted doe. Mrs. 

Western threatens to take Sophia back to her father if she does not agree to meet with Fellamar. 
  

Sophia tells her aunt that Fellamar attempted to violate her—the proof of which she still has on her left 

breast. Mrs. Western is horrified—no man has ever treated a woman of the Western family in such a way 

before. Sophia reminds her aunt that she herself has turned down many suitors. Sophia wants to know 

why she cannot do the same. This sets Mrs. Western boasting of her love "conquests" and "cruelty" for 

half an hour. Mrs. Western's mood improves to the point that she agrees that some distance between 

Sophia and Fellamar is appropriate. 
  

Chapter V  
  

Mrs. Miller, Nightingale, and Partridge—the most faithful of friends—visit Jones in jail. Partridge 

announces the happy news that Fitzpatrick has not died. Relief washes over Jones—until he begins to 

think of the helpless situation with Sophia. Mrs. Miller, who has learned about Sophia from Partridge, 

offers to speak to Sophia on behalf of Jones. Tom thus entrusts a letter for Sophia with Mrs. Miller, who 

has already been "so warm an Advocate to Mr. Allworthy" on account of Tom. Nightingale promises to 

investigate Fitzpatrick's state of health, and to discover who else was at the duel. 
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Chapter VI  
  

 

Sophia and Mrs. Western have been on great terms since Sophia allowed her aunt to brag about her ex-

suitors. Sophia may thus admit whomever she pleases to the house. She permits Mrs. Miller to visit her, 

but when she sees that Mrs. Miller has a letter from Tom, she refuses to accept it. Mrs. Miller falls to her 

knees and tells Sophia the stories of Tom's goodwill to Mr. Anderson and to her daughter Nancy. She 

surprises Sophia with her vehemence on Tom's behalf. Sophia says that since she cannot prevail over Mrs. 

Miller, she will have to accept the letter. She opens it as soon as Mrs. Miller leaves the room. In his letter 

Tom says that he can account for the marriage proposal to Lady Bellaston and that he did not wish to 

marry her at all. However, he does not provide any details in his letter that mollify her anger towards him. 

Sophia is obliged to attend a party with Lady Bellaston and her aunt that evening, at which she struggles 

to maintain a cheerful countenance. 
  

Chapter VII  
  

Mrs. Miller tells Allworthy about her many obligations to Tom. Allworthy accepts that even the worst 

villains have some goodness in them, but he begs her never to mention Tom's name to him. Moreover, he 

resents the fact that Mrs. Miller compares Blfil unfavorably to Tom. Mrs. Miller, however, cannot say 

enough about Tom's beauty, goodness, and generosity. Allworthy is moved by her speech, but changes 

the topic of conversation to Nancy. He visits Nightingale's father to try to reconcile him to the family. Blifil 

and the lawyer Dowling arrive. Blifil, greatly pleased with his new friend, has made Dowling his steward. 
  

Chapter VIII  
  

Mrs. Western's good spirits continue, but she has not abandoned her plan for Sophia to marry Fellamar. 

She is further encouraged by Lady Bellaston, who argues that most marriages are arranged. Sophia agrees 

to a visit from Fellamar, who showers her with compliments and professions of love. Sophia asks him how 

he can reconcile such sentiments with his violent behavior to her in the past. He pleads madness from 

love. Sophia says that if he truly wishes to attune himself to her happiness, he should leave. He asks 

whether she has another suitor—she retorts that it is not her responsibility to tell him. A flushed Mrs. 

Western enters the room and begins to chide Sophia for her "silly Country Notions of Bashfulness." 
  

Mrs. Western's fury stems from more than one reason: her new maid, warned by Mrs. Honour to keep a 

close eye on Sophia, has told Mrs. Western all about Sophia's conversations with Mrs. Miller. Sophia 

refuses to hand over the letter that Mrs. Miller brought her from Tom, and Mrs. Western threatens to 

evict Sophia from her house and take her back to Squire Western's house. 
  

Chapter IX  
  

Jones has spent twenty-four hours alone in prison before Partridge and Nightingale return. Nightingale 

has tracked down two of the men who claim to have witnessed the start of the duel. He bears bad news: 
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both of the men say that they saw Tom provoke the fight. Mrs. Miller arrives with news of Mrs. Western's 

rebuff. Once his friends have left, Jones receives a surprise visit from Mrs. Waters. The narrator updates 

the reader on all that has happened since Tom parted with Mrs. Waters at the inn at Upton: Fitzpatrick 

courted her in the coach on the way to Bath, where they were married. He did not tell her that he was 

already married. When Mrs. Waters learned that the man who wounded her husband was none other 

than Jones, she decided to visit him in prison. Mrs. Waters tells Tom that Fitzpatrick is beyond danger of 

dying and that he has admitted to initiating the duel. This information improves Jones's spirits 

dramatically. He suffers, however, over the thought that Sophia has abandoned him. 
  

Analysis  
  

In Chapter I, the narrator forecast that he would raise the novel to its highest pitch by the end of Book 

XVII. He reminds us of his own artifice and authority by suggesting that, if he were a tragic writer, he could 

end the novel after Book XVI with Tom's death by hanging and Sophia's marriage to either Blifil or Lord 

Fellamar. From Chapter II of Book XVII onward, however, the narrator begins to fulfill his promise of 

bringing resolution to what had previously seemed an irresolvable situation. 
  

This is the beginning of Fielding's version of "Virtue Rewarded" the alternate name for Samuel 

Richardson's novel, Pamela, which defines virtue as chastity. Tom's generosity to his friends in the past 

now means that they return his loyalty and friendship—Partridge visits Tom constantly in jail, Nightingale 

discovers the eyewitnesses to the duel, and Mrs. Miller undertakes to effect a reunion between Tom and 

Sophia. Characters are distinguished at this point by their loyalty or their lack of loyalty—while Tom's 

friends support him, Mrs. Honour betrays Sophia.  

Book XVIII  

  

Summary  
  

Chapter I  
  

The narrator wishes the reader farewell. He compares the reading process to a journey in which he and 

the reader are fellow passengers in a coach. He hopes that he has been an entertaining companion. 
  

Chapter II  
  

 

Partridge visits Jones at the prison to break the horrifying news that Mrs. Waters is Tom's mother. Tom 

receives a letter from Mrs. Waters in which she alludes to this fact and says she has been greatly affected 

by it. She adds as a postscript that Fitzpatrick is on the recovery. Black George arrives next at the prison, 

and he and Tom exchange warm greetings. Black George reports that Squire Western and Mrs. Western 
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have had a vicious argument that has concluded with Mrs. Western declaring she never wants to see her 

brother again. The Squire has been reconciled with Sophia, however. The narrator retraces his footsteps 

to describe how this reunion came about. Sophia took her father's side when arguing with her aunt about 

Lord Fellamar—this delighted Squire Western and endeared Sophia to him once more. 
  

Chapter III  
  

Allworthy visits Nightingale's father and, after three hours, convinces the old man to see his son. On his 

entrance to the house, Allworthy spots Black George, but takes no notice of him. Later, he asks 

Nightingale's father what business he had with Black George. Nightingale's father shows him five bank 

bills of one hundred pounds each that Black George has given him to invest. Allworthy recognizes the bills 

as those he gave to Tom. 
  

Mrs. Miller is depressed about Tom's situation, but Allworthy cheers her somewhat by telling her he has 

no doubt there will soon be a reconciliation between Nightingale and his father. Allworthy summons 

Dowling from Blifil's room to ask him what should be done about the case of the bank bills. Mrs. Miller 

interrupts their conversation and introduces Allworthy to Nightingale, who brings the tidings that 

Fitzpatrick has recovered and admitted provoking the duel. Mrs. Miller urges Nightingale to remind 

Allworthy in what great esteem Tom holds him. Tears come to Allworthy's eyes and he reminisces briefly 

about the time he discovered the infant Tom between his sheets. The narrator hints that Allworthy's tears 

have been partly caused by a letter that he received from Square. 
  

Chapter IV  
  

The narrator presents Square's letter to Allworthy. Square writes that he is terminally ill, and that he has 

been reflecting on his past behavior. He feels worst about his behavior to Tom, who is innocent of the 

crime for which Allworthy condemned him. In fact, during Allworthy's illness, Tom was the only person 

who showed any real concern and compassion. Tom's mirth was motivated by Allworthy's recovery. 

Square hints at the dark designs of "another Person." The narrator also presents a letter from Mr. 

Thwackum to Allworthy, in which Thwackum haughtily and arrogantly tells Allworthy to consider him for 

the position of Vicar of Aldergrove if the current vicar should die. 
  

Chapter V  
  

Mrs. Miller tells Allworthy that Nightingale discovered that the men who accused Tom were 

commissioned to do so by a Lord who wanted Tom sent off on a ship. Nightingale also happened to see 

Mr. Dowling with these men in the tavern. Shocked, Allworthy calls for Dowling, but he has already left. 

Allworthy asks Blifil if he knows whether Dowling has seen the eyewitnesses of Tom's duel. Blifil does not 

speak for some moments, which leads Mrs. Miller to shout "Guilty!" Allworthy asks Blifil why it is taking 

him so long to answer. Blifil answers that he sent Dowling to mollify the evidence of the witnesses. 

Allworthy now feels even more tenderness for Blifil. He proposes that they all pay a visit to Tom in prison. 

Partridge arrives and privately tells Mrs. Miller that Mrs. Waters is Tom's mother. Allworthy, hearing that 
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the man with Mrs. Miller is Tom's servant, summons him. He immediately recognizes him to be Partridge. 

Surprised, he asks if he is indeed Tom's servant. Allworthy asks Partridge many questions about Jones. 
  

Chapter VI  
  

 

Allworthy asks Partridge why he has been serving his own son. Partridge tells Allworthy that he is not 

actually Tom's father. He tells Allworthy what has happened in his life since he was found guilty. First 

Partridge worked for a lawyer in Salisbury. Then he moved to Lymington, where he worked for a lawyer 

for three years, after which he set up a school. One day, one of his pigs broke into his neighbor's yard and 

Partridge was taken to court. Allworthy tells him to get to the point. After seven years in the Winchester 

jail, Partridge taught at Cork in Ireland. He then moved to Bristol, where he met Tom. Partridge now tells 

Allworthy that Mrs. Waters, with whom Tom has had a relationship, is Tom's own mother. As Allworthy 

expresses his horror at the situation, Mrs. Waters walks in and asks to talk to Allworthy alone. 
  

Chapter VII  
  

Mrs. Waters tells Allworthy the story of Tom's conception and birth: his father, Mr. Summer, was the son 

of a clergyman whom Allworthy raised and even sent to the university. Mrs. Waters is not Tom's mother, 

although she did put the baby Tom in Allworthy's bed. She reveals that Bridget Allworthy, Allworthy's own 

sister, was Tom's mother. After Allworthy left for London, Bridget approached Jenny's mother and 

confided her secret in her. Together they contrived to send Deborah Wilkins, the maid, to Dorsetshire to 

have her out of the way. Allworthy is shocked that his sister did not tell him the truth. Jenny exculpates 

her, however, by saying that she intended to tell Allworthy one day. Bringing the conversation back to the 

present, Mrs. Waters tells Allworthy that Dowling approached her and promised her money from a "very 

worthy Gentleman" if she continued her prosecution of Tom. Allworthy guesses that this gentleman must 

be Blifil. 
  

Chapter VIII  
  

Squire Western arrives. He has discovered Sophia's letters from Tom. Allworthy offers to speak to Sophia 

after he has spoken to Dowling. Once Western has left, Jenny tells Allworthy that she spent twelve years 

with a man who swore to marry her but never actually did. She fled to Captain Waters for protection, and 

lived with him for many years under the alibi of being his wife. She met Tom when Captain Waters left to 

oppose the Jacobite rebels. 
  

Mrs. Waters falls to her knees and praises Tom's goodness in saving her. Dowling interrupts them. 

Motioning to Jenny, Allworthy asks Dowling if he knows "this Lady." Dowling has to admit that he does. 

Allworthy now carries out a kind of trial by which he finds out that Blifil was indeed responsible for trying 

to bring further prosecution against Tom. Allworthy asks how Dowling could have been Blifil's accomplice. 

Dowling confesses that he already knows that Tom is Allworthy's nephew—on her deathbed, Bridget 

Allworthy took Dowling's hand and bid him tell Allworthy that Tom was her son. She also wrote a letter to 
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Blifil explaining the story. Dowling entrusted the letter and story to Blifil, who promised to pass on the 

information to Allworthy. 
  

Mrs. Miller returns and Allworthy tells her the shocking news. Mrs. Miller is overjoyed that Tom has been 

proven innocent. Before she leaves, Mrs. Waters tells the company that Tom will soon be released from 

prison. Allworthy summons Blifil and tells him to produce the letter that Bridget wanted him to deliver to 

Allworthy. Blifil's situation is "to be envied only be a Man who is just going to be hanged." 
  

Chapter IX  
  

Allworthy reads Tom's letter to Sophia. The beauty of it brings tears to his eyes. Allworthy visits Sophia 

and congratulates her on her refusal to marry Blifil, which shows foresight on her part. Allworthy says that 

he has a different proposal for her—he has another nephew, whom he would like her to marry. Sophia 

expresses surprise at never having met this mysterious nephew, and Allworthy tells her that it is Tom. 

Sophia says she can appreciate that Tom must be a worthy nephew, but she cannot accept him as a 

husband. Squire Western suddenly bursts in and chastises Sophia. In his country dialect, Western bellows 

that he has a letter from Lady Bellaston relating that Tom is out of prison and on the loose. Western 

warns Sophia to stay away from the man. Allworthy takes this opportunity to acquaint Western with 

recent events. Squire Western now begs Allworthy to bring Tom to court Sophia that afternoon. 
  

Chapter X  
  

Allworthy apologizes to Tom for his past behavior. Tom says that there is no need for retribution; the joy 

he is experiencing now atones for his suffering. Tom laments his follies and vices, but Allworthy brushes 

them away, praising Tom for not being a hypocrite. Allworthy tells Tom that he has visited Sophia, and 

urges Tom to submit to Sophia's will. Mrs. Miller meets with Tom and tells him that she has explained to 

Sophia that Tom's proposal letter to Lady Bellaston was not meant seriously. Sophia still complained that 

Tom was a "Libertine," but Mrs. Miller told her that Tom turned down Mrs. Hunt. Mr. Western arrives, 

extremely impatient for the afternoon courtship festivities. 
  

Chapter XI  
  

Jones tells Allworthy and Mrs. Miller how he gained his liberty from the prison. Mrs. Waters assured 

Fitzpatrick that Tom did not have an affair with his wife and, consequently, Fitzpatrick admitted that he 

initiated the duel. Moreover, Fitzpatrick is so delighted with what Mrs. Waters has told him that he 

praises Tom to Lord Fellamar, who decides that he should assist this man whom he affronted by his 

advances to Sophia. 
  

Allworthy wishes to punish Blifil, but Tom argues for forgiveness. Mrs. Miller and Allworthy want Blifil to 

leave the house as soon as possible. Tom asks that he may be the messenger of the news. He finds Blifil 

bawling on his bed, although Blifil is frightened rather than contrite. Tom tells Blifil the news—he 

comforts Blifil and offers to provide for him. Blifil thanks Tom profusely, then departs. Allworthy reveals 
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Black George's corruption to Tom. Tom tells Allworthy of Black George's generosity to him while he was in 

prison, but Allworthy is determined to punish Black George for his dishonesty. Partridge and Tom are 

reunited. 
  

Chapter XII  
  

Tom meets Sophia at Western's house. They are both finely dressed and look breathtaking. At first they 

remain silent. Sophia suggests that Tom judge his own behavior—she tells him that only time will prove 

whether he can cast aside his wild desires. She does not understand how he could have been unchaste in 

Upton. Tom argues that the delicacy of women prevents them from imagining how sordid men can be. He 

argues that amours of the body do not affect the amour of the heart. Sophia accepts his reply, but says 

that she will only marry him after twelve months. They kiss. Mr. Western bursts in and, after teasing the 

lovers with bawdy jokes, orders Sophia to marry Tom immediately. Sophia says that she cannot disobey 

her father. Western looks forward to having a grandson in nine months. 
  

Chapter the last  
  

The wedding is filled with mirth, and those who were unhappy before are happy now. The narrator 

summarizes the future. Tom makes Allworthy agree to give Blifil an annuity of 200 pounds, even though 

Allworthy refuses to speak to Blifil. Blifil converts to Methodism in the hopes of marrying a rich Methodist 

widow who lives near to him. Mrs. Fitzpatrick separates from Fitzpatrick. Mrs. Waters marries Parson 

Supple, and Allworthy grants her an annuity of sixty pounds. Partridge sets up a school with the help of 

Tom. He is engaged to Molly Seagrim. Sophia and Tom now live on Western's estate and have two 

children, a boy and a girl. Western has retired to a smaller estate, but visits the couple frequently. Tom 

has conquered his cheeky streak. He and Sophia are still very much in love, and hold each other in the 

highest esteem. They show kindness and respect to all around them. 
  

Analysis  
  

Book XVIII follows the archetypal comic finale in that it consists of the resolution of a series of 

misunderstandings: Square's letter dispels Blifil's false accusations, and Mrs. Waters's testimony reveals 

Tom's true parentage. 
  

The summary of future events that concludes the novel is typical of Romantic comedy, and it serves to 

show which characters have experienced a "Revolution," and which ones have not. Blifil, for example, 

shows no contrition about his wicked acts and instead begins plotting afresh. It is appropriate that Tom, 

the protagonist, has undergone the greatest transformation—he now lives in perfect chastity with Sophia 

as his wife. Tom's forgiveness of Blifil makes Tom a better man even than Allworthy, who wishes to punish 

Blifil. In such a way, rather than simply being born good, Tom achieves the status of "hero" by the novel's 

end. The vast arc that Tom makes from beggarly bastard to wealthy, dignified gentleman makes the novel 

a kind of Bildungsroman"—that is, a novel that charters the growth of a single character from infancy to 

maturity.  


